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Vilkomna till
XXV Stockholm Early Music Festival!

Jubel pé jubileet! 25 ir med Stockholm Early Music Festival
innebir samtidigt ett kvartssekel av modern tidig musik-
historia i Sverige. Ett gyllene tillfille att stolt blicka tillbaka
— och att andas in framtiden. Dir finns berittelsen om fes-
tivalen som vuxit till en nationell scen for tidig musik, och
som med malmedveten lust bidragit till att rita om kartan
over genren. Hir utmirker sig initiativet Early Music Day, en
irlig milstolpe som idag férenar den tidiga musiken virlden
&ver pd ].S. Bachs fodelsedag den 21 mars. Frdn hjirtats djup:
virt klangfulla tack till alla méjliggorare, musikilskare och
tonkonstnirer som har varit med och berikat denna glidje-
festi fem lustrum!

Ett sprudlande franskt géstspel och konsertant opera in-
viger festivalen: Il Caravaggio under ledning av Camille
Delaforge dteruppticker Les Génies av Mademoiselle Du-
val jimte Rameaus Les Indes galantes. Den virldsberémda
brittiska vokalensemblen The Sixteen belyser renissansens
underbara imitationskonst och italiensk barock stér i fokus i
den talangfulle countertenoren Leandro Marziottes exklu-
siva framtridande. Medeltidens vig frin en- till flerstimmig-
het utforskas av tyska Ordo Virtutum medan AnonymA/
Sollazzo framfor ljuvliga singer ur The Leuven Chanson-
nier. Den legendariske singaren Pino de Vittorio firar Nea-
pels 2500 4r tillsammans med Cappella Neapolitana och
Hamburger Ratsmusik presenterar den allra minsta och mest
virtuosa medlemmen i gambafamiljen! Nordens storsta tidig-
musik festival avslutas med ett medryckande fyrverkeri direkt
frin Barcelona: Opera Omnia och Spanish Baroque Fiesta!

Missa inte detta: pa Sveriges nationaldag fir C M Bellmans
enda fullindade sangspel Bacchi Tempel sin virldspremiir
efter nistan 250 ar!

Det iir aldrig for sent att fira tidig musik!

Peter Pontvik
Konstnirlig chef EARLY MUSIC SWEDEN
Ordférande NORDEM

Servering « Refreshments

3-6 JUNI EREJUDER DELICO FORSALINING AY VARMA OCH KALLA DRYCKER
MED TILLTUGS | SAMBAND MED KVALLSKOMSERTERMA PA TYSKA KYRKANS
GARD, = JUNE 3-6, DELICQ WILL OFFER SALES OF HOT AND COLD DRINKS WITH
SNACKS 1N CONNECTION WITH THE EVENING CONCERTS IN THE COURTYARD
OF THE GERMAMN CHURCH.

KAFFE/TE/MINERALVATTEN/LASK/LATTOL » 305
COFFEE/TEA/SPARKLING WATER/SOFT DRINKSS
LOW-ALCOHOL LAGER

MACHKA » SANDWICH 48
FIKABROD « PASTRIES a0

KONTANT- OCH KORTBETALNING SAMT SWISH = Del ico

CASH, CARD PAYMENT AND SWisH
www.delico.nu

Welcome fo
XXV Stockholm Early Music Festival!

Jubilation for the Jubilee! Twenty-five years of the Stockholm
Early Music Festival also represent a quarter century of mo-
dern early music history in Sweden. A golden opportunity to
look back with pride — and to breathe in the future. Here lies
the story of a festival that has grown into a national stage for
early music, and which with determined passion has helped
redraw the map of the genre. A shining example is the initia-
tive Early Music Day, an annual milestone that today unites
early music across the world on [.S. Bach's birthday the 21st
of March. From the bottom of our hearts: our resonant thanks
to all enablers, music lovers and artists who have helped enrich
this joyful celebration for five lustra.

Avibrant French guest appearance and concertante opera open
the festival: Il Caravaggio, under the direction of Camille Dela-
forge, rediscovers Les Génies by Mademoiselle Duval alongside
Rameau’s Les Indes galantes. The world-renowned British vocal
ensemble The Sixteenilluminates thewonderfulart of Renaissan-
ce imitation, while Italian Baroque takes centrestage in the exclu-
sive appearance of the talented countertenor Leandro Marziotte.

The medieval path from monophony to polyphony is explored
by Germany's Ordo Virtutum, while AnonymA/Sollazzo per-
form enchanting songs from The Leuven Chansonnier. The legen-
dary singer Pino de Vittorio celebrates the 2500th anniversary
of Naples together with Cappella Neapolitana, and Hamburger
Ratsmusik presents the smallest and most virtuosic member
of the viel family. The largest early music festival in the Nordic
countries concludes with a dazzling finale direct from Barcelona:
Opera Omnia and Spanish Baroque Fiesta!

Do not miss this: on Sweden’s National Day, C. M. Bellman's
only fully realised singspiel Bacchi Tempel reccives its world pre-
miere after almost 250 years!

It's never too late to celebrate early music!
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Peter Pontvik ; orlihe
Artistic Director EARLY MUSIC SWEDEN SR LR
Chair NORDEM

RP2®

Radiosdnda konserter « Radio broadcasts

Sveriges Radio P2 direktsinder kvillskonserten friin Tyska kyr-
kan, 3/6, 20.00 samt spelar in konserterna 4/6 k1 20.30 i Tyska
kyrkan samt 6/6 kl 18.00 i Pinska kyrkan for senare sindning,

Fo6r mer information, se www.sr.se,

Swedish Radio P2 will broadcast the evening concertt live from the
German Church 3/6 at 8:00 PM and will record the concerts 4/6
at 8:30 PM in the German Church and 6/6 at 6:00 PM in the Fin-
nisk Church for later broadcast. For more information, please visit
WWW,stse,
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KUNGL. HOVSTATERMNA
Sto-.l-xholm Elrh Music Festival atnjuter H. M.
i ydd. « Stock-
the pcmmmnr

Kaira festivalbesokare,

Jag hilsar er alla vilkomna till Stockholm Early
Music Festivals 25-drsjubileum i Stockholm. Det
ir mycket glidjande att EARLY MUSIC SWE-
DEN erbjuder sina bestkare ett brett utbud frin
en fascinerande del av musikhistorien. Att fi njuta
av fantastiska konserter i historiska miljder ir un-
derbart. Evenemanget har blivit en tradition i for-
sommarens Stockholm — en tid dd huvudstaden dr
som vackrast.

Cecilia Skingsley
Landshovding Stockholm

Dear festival-goers,

I welcome you all to the 25th anniversary of Stock-
holm Early Music Festival. It is very gratifying that
EARLY MUSIC SWEDEN offers its visitors a wide
range from a fascinating part of music history. To be
able to enjoy fantastic concerts in historical settings is
wonderful. The event has become a tradition in early-
summer Stockholm — a time when the capital is at its
most beautiful.

Cecilia Skingsley
County Governor, Steckholm

It’s never too late to celebrate early musici

SEMFaround

KALLARBYN - Stora Nygatan 31
Oppetalla dagar fran 11.00 « Open every day from 11.00 AM

Besdk SEMFs festivalkrog!
Visit the SEMF Festival Restaurant!

JM%W

KALLARBYN - Stora Nygatan 31

EKOLOGISK MAT. OPPET PA FESTIVAL-
KVALLAR 3-6/6 TILL 24.00!
Du far 10% rabatt mot uppvisande av biljett,
SEMFestivalpass eller Generalprogram.

ORGANIC FOOD. OPEN ON FESTIVAL
EVENINGS 3-6 JUNE UNTIL MIDNIGHT!
You get a 10% discount upon presentation of your ticket,
SEMFeastivalpass or General Programme.

It’s never too late
to celebrate

25 festivalar av tidig musik
25 Festival Years of Early Music

En fotoutstillning av Pablo Palmieri, Per Axelssonm fl «
A Photo Exhibition by Pablo Palmieri, Per Axelsson and others.

Vernissage: séndag 31 maj kl. 17.00. .
Opening Reception: Sunday, May 31 at 5:00 PM.

Stockholm Early Music Festival 2026 - www.earlymusicsweden.se



ONSDAG 3 JUNI TORSDAG 4 JUNI FREDAG 5 JUNI
WEDNESDAY 3 JUNE THURSDAY 4 JUNE FRIDAY 5 JUNE

Festivalinvigning - Festival Opening

TYSEAEKYREAN ONSDAG 3 JUNI, 19.30
THE GERMAN CHURCH WEDNESDAY 3 JUNE, 7.30 PM

I nérvaro av H.M. Drottning Silvia
In the presence of HM Queen Silvia of Sweden

OBS! Med anledning av H.M. Drottning Silvias narvaro ombedes
publiken att ha intagit sina platser senast 19.25.
NB! Due to the presence of HM Queen Silvia, all audience members are
kindly asked to take their seats by 7.25 PM at the latest,

Invigningstalare - Inauguration Speakers:
THIERRY CARLIER, Frankrikes Ambassadér i Sverige »
Ambassador of France to Sweden

KARIN SVANBORG-SJOVALL, Statssekreterare, Kultur-
departementet = State Secretary at the Swedish Ministry
of Culture

Medverkande « Participants

KARIN KOLTERUD, kulning » Swedish herding cafls

YLVA GUSTAFSSON, jojk = Sami joik

ANNA-KATARINA SCHATZL, psalmsang « Swedish Aivmn singing

It's never too late to celebrate early music!

LORDAG 6 JUNI SONDAG 7 JUNI
SATURDAY 6 JUNE

INFO OCH KARTA
SUNDAY 7 JUNE INFO AND MAP
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Il Caravaggio

TYSKAEKYRKAN ONSDAG 3 JUNI, 20.00
THE GERMAN CHURCH WEDNESDAY 3 JUNE, 8.00 PM

( % SVERIGES RADIO P2 DIREKTSANDER KONSERTEN »
L) ‘L SWEDISH RADIO WILL LIVE BROAD CAST THE CONCERT

Iles “Génies

Mademoiselle Duval &
Monsieur Rameau 1736

MADEMOISELLE DUVAL
(C.1718-EFTER » AFTER 1775)
Les Génies: Prolog « Prologue
Ouverture
Recitativ « Recitativo, Zoroastre: “1l est temps que mon art instruise
les mortels”
Arfa, Zoroastre: “Esprits soumis 4 mes command ements”
Aria, Zoroastre: “Que la terre, le feu”
Air pourles génies
Aria, Zoroastre: "Quels bruits, quel doux accords!”
Aria, Amour: “Tout obéit, tout 5’éveille 4 ta voix”
Aria, Amour: “Accourez jeux charmants”
Air pourles plaisirs
Sarabande
Kvartett » Quartet: “Du doux bruit de nos chants que ces
lieux retentissent”

Les Génies: Akt 1.+ Act 1
Ritournelle
Recitativ » Recitativo, Léandre: “Viens étre le témoin du bonheur
qui m’enchante”
Aria, Léandre: “Les plaisirs dont I'amour sait enchanterles sens”
Aria, Lucile: “Asile des plaisirs”
Recitativ « Recifativo, Zerbin & Lucile: “Mérites-tu volage un coeur
si tendre”
Recitativ « Recitativo, Lucile: “Amante infortunée, hélas!”
Entrée d'une douce harmonie
Recitativ » Recitativo, La principale nymphe: "Ah quel aveux
charmant”
Duo, Laprincipale nymphe & Léandre: “Amour, viens nous unir”
Passacaille
Premier et deuxiéme passepied
Aria & kvartett » quartef, La nymphe: “Rions, chantons sous cet
ombrage”
Recitativ » Recitativo, La principale nymphe & Léandre: “Tout pré-
vient ici nos désirs”
Recitativ « Recitafivo, Lucile, Léandre, Zerbin & La principale
nymphe: “Poursuis ingrat™
Aria, Laprincipale nymphe: “Venez, tyrans des airs”

Les Génies: Akt 2 . Act2

Aria, Zaire: “Douce erreur, charmante chimére”

Marche des gnomes

Stockholm Early Music Festival 2026 - www.earlymusicsweden.se



QNSDAG 3 JLIN) TORSDAG 4 JUMI FREDAG 5 JUHdE
WEDNESDAY T JUNE THUREDAY A JUNE FRIDAY & JUNE

Recitativ « Recitativo, & duo, Zzir & Adolphe: "Votre amour soumet
tous ces peuples”
Rondeau

Les Génies: Akt 3 . Act 3
Recitativ » Recitativ, [sménide: “Que vois-je? Quel objet
se présente i mes yeox?"
Ritournelle
Recitativ « Recitative, Pircaride “Pour immoler vne victime”
Aria, Pircaride: “Vous qui m'cbéissez”
Recitativ « Recitative, Numapire: “La perfide triomphe”
Aria, Numapire: “Servez les transports de marage”

Tambourin

PAUS « INTERVAL

JEAN-PHILIPPE RAMEAU {1683-1764)
Les Indes Galantes
Les Boréades
Descente de Polymnie
Les Indes Galantes — Deuxigme entrée
Air, Phani: " Viens, Hymen"

Recitativ « Recitativo, Huascar: “Elle est seule ... Parlons”
Aria, Huascar: “Obéissons sans balancer”
Recitativ « Recitative, Hoascar: "On vienl, dissimulons
mes transports”

Aria, Huascar: "Soleil, on a détruit tes su perbes asiles”

Adoration du soleil
Aria, Huascar: “Brillant Soleil”

AirdesIncas
Aria Hoascar, "Clair Flambeau du monde”

Premiére et deuxiéme gavotte
Kor « Chair: *Dans les abimes de la terre”

Recitativ « Recitative, Huascar, Phani, Caclos: “Arrétez, parces feux
le ciel vient de mapprendre”
Recitativ « Recitativo, Huascar: *La lamme se callume encore”

Nouvelle entrée: Danse du calumet de la paix
Duo & kit « choir: “Fordts paisibles®

Premiére entrée
Tambourin

Beraknad sluttid 22.00 = Estimated Anishing Fime 10.00 PM

Ar 1736 var Parisoperan centrum for det franska musiklivet,
fortfarande priglat av Lullys tragédie lyrique. D4 presentera-
des bide opera-baletten Les Génies av Mademoiselle Duval
— den andra kvinnliga tonsittaren vars verk framférdes dir
— och Jean-Philippe Rameaus uttkade version av Les Indes
galantes. Duval, cembalist, tonsittare och dansés, var bara
arton 4r gammal nir verket hade premisr. Hon dirigerade
sjdlv frin cembalon och Les Génies — en prolog och fyra

IE's never too tate to celebrate early muslol

LERBAG 6 JUNI SONDASG T JUNI INFIZ OCH KARTA
SATURDAY 6 JUNE SUNDAY 7 JUNE INFO AND MAE

akter kring kirlekens olika uttryck - blev en stor framging.
Partituret dteruppticktes av Camille Delaforge och rekon-
struerades vid Centre de musique baroque de Versaillesinfér
den mederna premidren 2021. Duvals och Ranieauns djirva
upplinningsrikedom drivs av samma fascination for det exo-
tiska och det 6vernaturliga.

In 1736, the Paris Opera stood at the centre of French musical
life, still shaped by Lully’s tragédie lyrique. That year saw both
the opéra-ballet Les Génies by Mademoiselle Duval - the second
Jemale composer ever to have a work performed there - and
Jean-Philippe Ramean’s expanded version of Les Indes galantes.
Duval, a harpsichordist, composer, and dancer, was only cightecn
when her work premiered. Directing herself from the harpsi-
chord, she led Les Génies — a prologue and four acts exploring
different expressions of love — to great success. Rediscovered by
Camitle Delaforge and reconstructed at the Centre de musique
baroque de Versailles, the score aftracted international attention
at its modern premiere in 2021. Both Duval and Rameau share a
bold musical imagination, driven by a fascination with the exotic
and the supernatural.

Il Caravaggio

LILA DUFY, sopran « soprana

CELESTE PINEL, mezzosopran « mezzo-5a0ranc
MATHIAS VIDAL, tenar

GUILHEM WORMS, basbaryton « bass-baritone

FIONA-EMILIE POUPARD, kansertmdstare, barockvialin «
concertmaster, barogue viofin

SABINE STOFFER, barockviolin « barague viofin
GUILLAUME HUMBRECHT, barcckviolin » barogue viokin
JEAN-MARC HADDAD, barockviolin = barague violin
LUCIE UZZENL, barockvicla « barague vinfa

JEROME HIUILLE, barockeella « harogue ceffa
FRANGCQIS LEYRIT, kontrabas « doubie bass

NATHALIE PETIBON, barockoboe « barogue obae

JEAM BREGNAC, traverso « barogue flute

FLORIAN GAZAGHME, barockfagott « barague bassoon
BRICE SAILLY, cembalo = harpsichord

LADRENT SAURON, slagverk « percussian

CAMILLE DELAFQRGE, dirigent « copductor

MILLEBELAF
IEMILIE B

AMBASSAD + (W COOPERATION WITH INSTITLIT FRANCALS

.%{ .“E T | S4MAREETE MED INSTITUT FRANCALS OCH FRANKRIKES
' ‘il ¥
NEAIS AND THE EMBASSY OF FRANCE IN STOCKMHOL M.

Stockholm Early Mustke Festival 2026 - www garlymusicswaden se



i
LU DE ERGIFE

SMEDAG 3 JUNY TOREDAG 4 JUINI FREEAG 5 JukNE
WEDNESOAY I SUNE THURSDAY 4 JUNE FRIDAY & JUNE

il Caravaggio under ledning av Camille Delaforge fokuse-
rar pd tidstrogen vokal- och instrumentalrepertoar frin ba-
rocken och den klassiska eran. Ensemblen samarbetar med
framstiende unga sdngare och utmirker sig genom stark
teatralitet, virtuositet och intensiv uttryckskraft. Il Caravag-
gio dteruppticker dven bortglomda musikskatter och lyfter
sirskilt fram kvinnliga tonsittare som Elisabeth Jacquet de
La Guerre och Mademoiselle Duval. Ensemblen gistar regel-
bundet ledande scener i Frankrike som Théatre des Champs-
Elysées, Opéra Royal de Versailles och internationellt.

Under the direction of Camille Delaforge, Il Carmvaggic fo-
cuses on histarically informed vocal and instrumental repertoire
from the Baroque and Classical eras. The ensemble collabora-
tes with outstanding young singers and is distinguished by its
strong theatricality, virtuosity, and intense expressive power. Il
Caravaggiv is also dedicated to rediscovering forgotten musical
treasures, with a particular focus on female composers such as
Elisabeth Jacquet de La Guerre and Mademoiselle Duval. The
ensernble regularly appears at leading concert venues in France
such as Thédtre des Champs-Elysées, Opéra Royal de Versailles
and internationally.

IO e e

BabyBarock - BabyBaroque
Rohlin Westin & Lundberg

STORKYRKOSALEN, TORSDAG 4 JUNL 1100
THE CATHFDRAL PARISHHALL THURSDAY 4JUNE,. 11L.00AM

WV Singer och instrumentalmusik
Q | for de allra minsta. Sjung, lyssna

A och dansa tillsammans med ditt
barn i denna konsertstund med
musik frin medeltiden, reniissan-
sen och barocken i arrangemang
av duon.

Vi sitter p4 matter pa golvet. Ta
girna med dig en egen handduk
. : eller liten filt till ditt barn. Tva
FRCRTRgES T & ALEF barn (gratis) per betalande vuxen.
Forbarn 3-18 ménader.

Songs and instrumental music for the very youngest. Sing, lis-
tenr, and dance together with your child in this concert experience
featuring music from the Middle Ages, the Renaissance, and the
Baroqgue, arranged by the duo,

We sit art mats on the floor. You ave welcome to bring your own
towel or small blanket for your child. Two children (free of char-
ge) per paving adult. For childrer aged 3-18 months.

Berdknad sluttid 11.30 « Estimated finishing time 11.30 AM

HEIDI ROHLIN WESTIN, blockfdjt, s3ng och idé = recarder,
vocals and concept

ALEXANDER LUNDBERG, cembalo, s53ng och slagverk «
harpsichord, vacals and parcussion

Heidi Rohlin Westin iir frilansande musiker och blockflgjts-
lirare, utbildad vid Kungl Musikhogskolan i Stockholm.

s nevar too tate to cefebrate early musicl

LORBAS 6 JURI SANDAG 7 JUNI INFZ OCH KARTA
SATURDAY 6 JUNE EUNDAYF T JUNE INFOAND Mag

Hon driver egen musikskola med inriktning pd ensembler
och kammarmusik och leder dven babyrytmikgrupper i
Centrumkyrkan i Sundbyberg. Alexander Lundberg ir or-
ganist och kérledare utbildad i Malmé och Paris. Han leder
korer och spelar olika tangentinstrument i Solna férsamling
samt frilansar som organist och cembalist.

Heidi Rohlin Westin is a freclance musician and recorder
teacher, educated at the Royal College of Music in Stockholm.
She runs her own music school focusing on ensembles and
chamber music and also leads baby music and rhythm groups
at Centrumkyrkan. Alexander Lundberg is an organist and
choral conductor trained in Malmé and Paris. He directs choirs
and plays various keyboard instruments at Solna Parish, while
also working freelance as an organist and harpsichordist.

Avan fredag 5 juni. « Afsa an Friday, June Sth.

IRy S gt L L

CODEX Early Music Ensemble

FINSKAKYREAN, TORSDAG 4 JUNI 12.00
THE FINNISH CHURCH, THURSDAY 4 [UNE 1200 NOON

Early “Transylvania

Codex Caioni & Traditional Music

CODEX CAIONI{1637-1671)
Visteuropeiska danser » Western European Dances
Allemande - Bulleta — Curranta polonica — Cuarrenta — Currents
Currenta AGYV — Gaillarda AGYV

JOHANNES HONTERUS {1498-1549, BRASOV,
TRANSSYLVANIEN » TRANSSYLVANIA)
Odae cum harmonis (1545)

Da puer plectrum
Vitam que faciunt beatiorem

CODEX CAIONI
Transylvanska hovdanser » Transylvanian Court Dances
Chorea - Tancz. Mikes Kelemen- Valtozo Tancz — Lapoczkas Tancz
— Otddik tancz — Apor Lazar — Tancza — Paikos Tancz

MARCO UCCELLINI {16032-1680)
Aria soprala Bergamasca “4la Transilvania™
{Venedig, 1642)

CODEX CAIONI{GIPSY SONGS)
Dadé Zingaricum -~ Tikha vgordnaczka

CODEX CAIONI
Valakdanser « Wallachian dances
{Oponice-manuskriptet » The Manuscript of Oponice 1730 /
Tablature Book Vietoris, 1600-talet « XVIIth C.}

Traditionella danser fran « Traditional danices from
Ghimes and Moldova
Hejsza — Kezes — Oroszzsuka — Lassu magyaros — Sebes magyaros —
Lérem — Alunely Drumul dracului

Stockholm Early Mushe Festival 2026 - www earlymusicsweden se



Hej

TOREDAG 4 JUNI
THURSDAY & JUNE

ONSDAG 3 JUNI
WEDNESDAY 3 JUNE

FREEAG § JLENE
FRIDAY & JUNE

Traditionella rumiinska danser frin 1800-talet .
Romanian traditional dances from the 19th century
Hora barrdneasch — Hora de la Cotoroaia — Corighiasca

Ruminska danser frin ett okdnt manuskript »
Remanian dances from an unknown manuscript (1863)

Ungerska danser fran « Hungarian dances from
Sfantu Gheorghe’s Manuscript (1757)

CODEX CAIONI
Messias iam venit

Beraknad stuttid 13.00 « Estimated finishing time 1.00 B

Den mingsidige franciskanermunken Janos Kdjoni dr kind
som organist, orgelbyggare, tonsittare, oversittare, tryck-
are, boksamlare och botanist. Codex Caioni {1634-1671),
uppkallad efter honom, ar en av de viktigaste musikhand-
skrifterna frin 1600-talets Transsylvanien. Den rymmer en
unik bland ning av sakral musik, hovdanser, folkliga melodier
och instrumentalstycken frin centraleuropeiska traditioner,
med influenser frin ungersk, ruminsk, romsk och vist
europeisk musik. Codex Caioni ger en fascinerande inblick i
det mingkulturella musiklivet i ditidens Transsylvanien och
ir idag en ovirderlig killa till regionens barocka och folkliga
repertoar. Ensemblens programval omfattar vidare nigra
innu opublicerade musikstycken.

The versatile Franciscan monk Jdnos Kdjoni is known as an
organist, organ builder, composer, translator, printer, book col-
lector, and batanist. The Codex Caioni (1634-1671), named
after kim, is one of the most important musical manuscripts from
seventeenth-century Transylvania. It contains a unique blend
of sacred music, court dances, folk melodies, and instrumental
picces shaped by Hungarian, Romnanian, Remani, and Western
Europearn influences. The Codex offers a fascinating insight into
the multicultural musical life of the period and remains an in-
valuable source for the region’s Baroque and folk repertoire.
The ensemble’s programme also includes several previously un-
published works.

CODEX Early Music Ensemble

FILIP IGNAC CSABA, blockfditer, musikalisk ledning « racar-
ders, musical direction

KOVACS LASZLO, viotin

KOVACS EVA, viglin

LAZAR ZSOMBOR, vicloncelia & koboz » calic & kobaz
S7OGYOR ARPAD, kontrabas & sdng » double bass & vocals

CODEX Early Music Ensemble grundades hosten 1996 av
musiklirare och studenter pi musikavdelningen vid Trans-
ilvania-universitetet i Brasov, Ruminien. Ensemblen forskar
om och framfér tidig musik frin Transsylvanien och Ost-
europa. Ar 2023 tilldelades CODEX det ungerska kultar-
arvspriset for sin musikaliska insats. 2026 firar ensemblen
sitt 30-4rsjubileum.

| SAMARBETE MED RUMANSHKA KULTURINSTITUTET I
STOCKHOLM + 1 COLLABORATION WITH THE
ROMANIAN CULTURAL INSTITUTE IN STOCKHOLM

."RUMANSKA
¥ KULTURDNSTITUTER

lL's nevar too tate to cetebrate early muslcl

SGNDAG 7 JUNI
SUNDAY 7 JUNE

LORBAG 6 JURI
SATURDAY 6 JUNE

INFZ GCH KARTA
INFO AND MAR

CODEX Early Music Ensemble was founded in the autumn of
1996 by music teachers and students at the Depariment of Music
of Transilvania University in Bragov, Romania. The ensemble
researches and performs early music from Transylvania and
Eastern Europe. In 2023, CODEX was awarded the Hungarian
Heritage Prize for its musical achievements. In 20206, the en-
semble celebrates its 30th anniversary.

HORE T =2 s

Seminarium  Seminar: Livia Camprub{ Bueno

STORKYRKOSALEN, TORSDAG 4]JUNI, 14.00
THE CATHEDRAL PARISH HALL THURSDAY 4 [UNE, 2.00 PM

SFrom Crypts
to Cathedrals

Early Christian Liturgies

P& enaelska « in English

Hur lat den kristna liturgin fore den gregorianska singen?
Innan den senare kom att dominera vistkyrkan blomst-
rade en rik mingfald av liturgiska ech musikaliska praktiker
kring Medelhavet. Seminariet bjuder in till upptickt och
rekonstruktion av den forkarolingiska — de tidiga kristna
pgemenskapernas — klangvirld. Hir var sing mer in musik,
en levande ritualpraktik formad av minne, rum och gemen-

skap.

What did Christiar lifurgy sound like befare Gregorian chant?
Before the latter came to dominate the Western Church, a rich
diversity of liturgical and musicol practices flourished around
the Mediterranean. This serinar invites participants te explore
and reconstruct the sound world of the pre-Carolingian era, that
of the early Christian communifies. Here, chant was more than
music — a living rituol practice shaped by memary, space, and
community.

Berdknad sluttld 15.00 = Estimoated finishing time 3.00 PM

Livia Camprubi Bueno ar violinist och forskare med specia-
lisering inom tidig musik. Hon spelar barockviolin, viola och

Stockhoim Early Music Festival 2026 - www . earlymusicsweden. se
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TOREDAG 4 JUNI
THURSDAY & JUNE

ONSDAG 3 JUNI
WEDNESDAY I JUNE

FREDAG § JuUt
FRIDAY & JUNE

medeltida vielle i olika projekt och &r
medlem i ensemblen Entrebescant. Se-
dan 2022 ir hon verksam inom forsk-
ningsgruppen [or medeltida musik vid
Complutenseuniversitetet i Madrid,
dir hon bedriver doktorandstudier
inom ERC-projektet Resound med fo-
kus p& hispansk sdng och liturgi.

Livia Camprubi Bueno is a violinist and
researcher specializing in early music.
She perjorms on Baroque violin, viola,
and medieval vielle in various projects and is a member of the
cnsemble Entrebescant. Since 2022, she has been active in the
Medieval Music Research Group at the Complutense University
of Madrid, where she is pursuing doctoral studies within the ERC
project Resound, focusing on Hispanic chant and liturgy.

| SAMARBETE MED SPAMIENS AMEASSAD PSTRCKHOLM GCH UNIYERSIDADR COMPLIE-
TEMWSE MADRID. « M COLLABQRATION WITH THE CMBASEY GF SEAIN IN STOCKHOLM

AND COMPLUTENSE UNIVERSITY OF MADRID.
izme @aecd

rl‘IIJIES . -
Miska RESOUND

Sy Fars Wi sty

MED STAD AV « WITH SUBPORT BY FFTM

O a e L O |

Ordo Virtutum

FINSKAKYRKAN TORSDAG 4 JUNI 18.00
THE FINNISH CHURCH, THURSDAY 4 JUNE 6.00 'M

~Mono-Polyphonic:
The Early Vocal Ways

Kloster » Monastary St Gallen, D s [l or
Foichenau i 8Q0-100-talet « HAH-120H ¢

NOTKER BALBULUS {C. 840-912)
Sequence: Sancti spiritus

ANONYMA
Sequence De Sancto Ianuario Pangat ymnum Avgiensis
Sequence De Sancte Marce Sancti martyris festum

Chartres (¢ 10000

ANONYMA
Organum: Alleluia V. — Multifarie olim
Organum: Responsorium — Petre amas me?
Organum: Alleluia V. - YVideo celos apertos

Codex Calixtinus - Haradralan i = Cathedraf of
Sanfiago de Compostela (1200 -talet » 14th o)

ANONYMA
Kyrie: Reximmense
Conductus: Congaudeant catholici
Conductus: locundetur

It's nevar too tate to cefebrate early muslcl

SGNDAG 7 JUNI
SUNDAY 7 JUNE

LORBAG 6 JUNI
SATURDAY 6 JUNE

INFZ GCH KARTA
INFO AND MAR

Muotre-Dame de Paris (C 12005

PHILIPP THE CHANCELLOR (C. 1169-1234)
Dic Christi veritas

LEONIN {VERKSAM » FL. 1163-1190)
Yideruntomnes

PHILIPP THE CHANCELLOR
Luto carens et latere

MANERED BARBARINI LUPUS {VERKSAM » FL.
1557-1561)
Missa in festo Sancti Galli

Sanctus — Apgnus Dei

Berdknad sluttid 19.00 « Estimated finishing time 7.00 PM

Ombkring & 1000 vittnar manuskript
frin Frankrike och England om ett re-
volutionerande steg som p4 ett unikt sitt
kom att forma den europeiska sing- och
musikkalturen: den flerstimmiga ver-
sionen av enstimmigheten. Inled nings-
vis var detta inte polyfoni i betydelsen
sj.'a'lvst:indiga stAmmor, wtan snarare
upptickten av ett nytt musikaliskt per-
spektiv. Programmet omfattar sekven-
ser frin Reichenau i tidig organumstil
samt organa fran Chartres. Ur detta ut-
vecklades under 1100- och 1200-talen
en mdngfald polyfona stilar, sisom iden berémda Codex Ca-
lixtinus frin Santiago de Compostela och vid Notre-Dame i
Paris. Annu pa 1500-talet komponerade Manfred Barbarini
Lupus ienarkaiserande polyfon stil fr klostret Sankt Gallen
— sAnger for tidegirden och missan.

Around the year 1000, manuscripts from France and England
bear witness to a revolutionary development that would pro-

Joundly shape European vocal and musical culture: the transfor-

mation of monaphony into palyphonic singing. Initially, this was
not polyphony in the sense of independent voices, but rather the
discovery of a new musical perspective. The programme inclu-
des sequences from Reichenau in early organum style as well as
organa from Chartres. From these beginnings emerged, during
the twelfth and thirteenth centuries, a wide variety of polyphenic
styles, such as those found in the famous Codex Calixtinus from
Santiago de Compostela and at Notre-Dame in Paris. Even in
the sixteenth century, Manfred Barbarini Lupus composed in
an archaising polyphonic style for the monastery of Saint Gall -
music for the Divine Office and the Mass.

Ordo Virtutum

HURERT MAYER, s&ng » vocals

KL EMENS MOLKNER, sdng « vocals
PHILIPP NICKLAUS, s3ng » vocals
JORG RIEGER, sing » vocals 3
STEFAN JOHANNES MORENT, s3ng, L*}
musikalisk ledning « vacals, musical direction e

‘ T buracepd bar S Sobcoa
I it

QEL TS HE GESELLSCHAFT

| SAMAREETE MED TYSKLANDES AMBASSAD | STOCKHOLM OCH
DEUTSCHE GESELLSCHAFT ZU STOCKHOLM. » W TOLLAGORATION
VWTH THE EMBASEY OF GERMANY IN STOCHHOLM AND DEUTSCHE
GESELLECHAFT ZU STOCKHOLM

Stockhoim Early Music Festival 2026 - www.earlymusicsweden. se



TORSDAG 4 JUNE
THUREDAY £ JUNE

ONSDAG 3 JUNI
WEDNESDAY I JUNE

FREDAG § JUN}
FRIDAY 5 JUNE

Vokalensemblen Ordo Virtutum grundades av Stefan Jo-
hannes Morent med syftet att férena musikvetenskaplig
forskning med interpretation och dppna tillgingen till det
medeltida Europas musikaliska universum. Ensemblen
bedriver omfattande forskning infér varje projekt och har
publicerat ett stort antal inspelningar. Ordo Virtutum upp-
triader ofta vid internationella festivaler i Europa, USA och
Australien. Stefan Morent har studerat musikvetenskap,
medeltidsmusik och blockflajt samt innehar en professur i
musikvetenskap vid universitetet i Tiibingen, Tyskland.

The vocal ensenble Ordo Virtutum was founded by Stefan
Johannes Morent with the aim of combining musicological re-
search with performance and opening access to the musical uni-
verse of medieval Europe. The ensemble undertakes extensive
research for each project and has released numerous recordings.
Ordo Virtutum frequently performs at international festivals in
Europe, the United States, and Australia. Stefan Morent studied
musicology, medieval music, and recorder, and holds a professor-
ship in musicology at the University of Titbingen, Germany.

VLR LR R LR ERT AR RR L SRR

The Sixteen

TYSKAKYRKANTORSDAG 4 JUNI, 20.30
THE GERMAN CHURCH THURSDAY 4 JUNE, 830 PM

: SVERIGES FADID P2 SPELAR [N KOHSERTEN 50M SANDS
{R P 2 @ VIO SENARE TILLFALLE. « SWEDISH RADID RECORDS THE

14

CONCERT FOR BROADCASTING AT A LATER DATE.

Masters of *Imitation

ANONYMA/PLAINSONG
Lauda Jerusalem Dominum (Psalm 147)

ORLANDEDE LASSUS (C. 1532-1594)
Osculetur me osculo oris sui

JOSQUIN DES PREZ (C. 1450/55-1521)
Benedicta es caclorum Regina

ORLANDE DE LASSUS
Missa Osculetur me: Credo

JOHN TAVERNER (C. 1490-1543)
Gaude plurimum

PAUS -« INTERVAL
JOHN TAVERNER (C. 1490-1543)

O splendor gloriae

ORLANDE DE LASSUS
Magnificat Benedicta es caelorum Regina
Salve Reginaa 6

JEAN GUYOT DE CHATELET (1522-1588)
Benedicta es caelorum Regina

Beraknad sluttid 22.30 » Estimated finishing time 10.30 £M

It's never too late to celebrate early musict

SGNDAG 7 JUNI
SUNDAY 7 JUNE

LORDAG 6 JUNI
SATURDAY 6 JUNE

INFO QCH KARTA
INFO AND MAB

0 /G

THESIXTEEN
FOTO MY MILLAR

"Nigot gammalt, nigot nytt, ndgot linat." I Masters of Imi-
tation stir imitationskonsten och den sensuella musiken
av Orlande de Lassus och Josquin des Prez i centrum. Las-
sus musik talar om bide jordisk och gudomlig lcdrlek. Hans
motetter, médssor och madrigaler skrevs for dver 500 r se-
dan, men bir fortsatt pd en berérande omedelbarhet och en
raffinerad detaljrikedom. Djirvt utformade och finstimt
sammanfogade ir dessa kompositioner, i sjilva verket skapa-
de av fragment ur annan musik - ibland avLassus sjaly, ibland
av hans hégt virdade foregingare Josquin eller av en vacker
avskalad gregoriansk sing. Efter tvi utsdkta polyfona verk av
John Taverner avslutas programmet med Guyot de Chételets
praktfulla Benedicta es caelorum Regina, en utsmyckad be-
arbetning avJosquins motett i sen franko-flamlandsk stil.

“Something old, something new, something borrowed.” Masters
of Imitation centres on the art of imitation and the sensaal music
of Orlande de Lassus and Josquin des Prez, Lassus’ musicspeaks
of both earthly and divine love, His motets, masses and mad-
rigals were written over 500 years ago yet still retain a moving
immediacy and refined richness of detail. Boldly conceived and
finely woven, these works are fashioned from fragments of other
music — sometimes Lassus’ own, sometimes that of his revered
predecessor Josquin, or the austere beauty of Gregorian chant.
Following two exquisite polyphonic works by John Taverner,
the programme concludes with Guyot de Chatelet’s magnificent
Benedicta es caelorum Regina, an ornate reworking of Josquin's
motet in the late Franco-Flemish style.

The Sixteen

JULIE COQPER, sopran = soprano
CHARLOTTE MOBBS, sopran = saprano
VICTORIA METEYARD, sopran « soprano
KATY HILL, sopran = soprano

KIRSTY HOPKINS, sopran = soprano
ALEXANDRA KIDGELL, sopran = soprano
ROBIN BLAZE, alt = alto

ELISABETH PAUL, alt = alto

TANIA MURPHY, alt = afto

ANNA SEMPLE, alt = afto

MARK DOBELL, tenor

OSCAR GOLDEN-LEE, tenor

JEREMY BUDD, tenor

GEORGE POOLEY, tenor

WILL DAWES, bas » bass

MICHAEL CRADDOCK, bas » bass

ROB MACDONALD, bas = bass

WILL HARMER, bas « bass

HARRY CHRISTOPHERS, dirigent » conductor

Stockhoim Early Musle Festival 2026 - www.earlymusicswedan.se
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ONSDAG 3 JUNI
WEDNEEDAY J JUNE

TORSDAG 4 JUNI
THUREDAF A SUME

FREDAG 5 JUNI
FRIDAY 5 JUNE

Oavsett om The Sixteen framfor en enkel medeltida hymn
eller gestaltar det musikaliska och kinslomissiga spriket i
ett komplext korverk, gor de det med egenskaper som kinne-
tecknar alla hégklassiga ensembler: klanglig virme, rytmisk
precision och oklanderlig intonation, jimte mod och inten-
sitet. The Sixteen gav sin forsta konsert 1979 under ledning
av grundaren och dirigenten Harry Christophers. Ensem-
blens banbrytande arbete har haft en djupgdende betydelse
for framf6randet av kdrmusik och lockat en stor ny publik.
Medlemmarna 1 The Sixteen rér sig sjilvklart genom mer dn
fem drhundraden av musik, nigot som speglas i deras arliga
Choral Pilgrimage, framtridanden iledande konserthus och
prisbelénta inspelningar.

Whether perfortning a simple medieval hymn or expressing the
mnusical and emotional language of a complex choral work, The
Sixteen does so with the qualities that define every great ernsen-
ble: warmth of sound, rhythmic precision and flawless intona-
tion, combined with courage and intensity. The Sixteen gave its
first concert in 1979 under the direction of founder and conduc-
tor Harry Christophers. The ensemble’s plonecring work has
had a profound ismpact on the performance of choval music and
aftracted alargenew audience, The members of The Sixteen move
effortlessly through more than five centuries of music, reflected in
their annual Choral Pilgrimage, appearances at leading concert
halls and award-winning recordings.

IR S

BabyBarock . BabyBaroque
Rohlin Westin & Lundberg

STOREYREOGSALEN, FREDAG § JUNI, 11.00
THE CATHEDRAL FPARISH HALLFRIDAY § JUNE, 11.00 AM

Mer information pd sidan 8. » More information on page 8.
Berdknad siuttid 11.70 « Estimated finishing time 1.0 AM
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Pairick Oliva & Lika Laloum

FINSEAKYREAN FREDAG 5 JUNII12.00
THEFINNISHCHURCH, FRIDAY § TUNE 12.00 NOON

6Fran slav till riddare

— den andre Mozarf,
From Slave to Kaight — The Other Mozart

JOSEPHBOLOGNE DE SAINT-GEORGE (1745-1799)
Sonat nr 1 for tva violiner « Sonata No. I for Two Violins
{Op.post.)

Allegro - Aria con variatione
JOSEPH ROLOGNE DE SAINT-GEORGE
Sonat or 3 for tva violiner » Sonata No. 3 for Two Violins
{Op.post)

Forsta satsen » First Moventent: Aria con variatione

IE's nevar too tate to cefebrate earty musle!

SONDAG 7 JUNI
SUNDAY 7 JUNE

LORBAG 6 JURI
SATURDAY 6 JUNE

INFZ GCH KARTA
INFO AND MAR

WOLFGANG AMADEUS MOZART (1756-1791)
Duo fér violin och viola « Duo for Violin and Viela
(K. 423}

Allegro — Adagio — Rondeau (A llegro)

JOSEPH BOLOGNE DE SAINT-GEORGE
Les Caqueis: Rondo en staccato
{Are. for violin ochviola. Arvanged for violin and vola)

Beraknad sluttld 13.00 » Esfimated finishing tme 1.00 P+

Joseph Bologne de Saint-George, iven kallad Chevalier
de Saint-George, iir en unik gestalt i musikhistorien. Han
fdddes i den franska kolonin Guadeloupe som son till en
adelsman och en mor som var slavinna. Efter ankomsten till
Frankrike 1753 fick han en gedigen utbildning och utmirkte
sig bide som fiktare och violinvirtuos. Saint-Georges kom-
positioner charmade den parisiska publiken och han rérde
sig obehindrat 1 hégadelns societetsliv, diir han blev nira viin
med drottning Marie Antoinette. Senare jimfdrdes han med
Wolfgang Amadeus Mozart och kom, med hinvisning till
sin hudfirg, att kallas "den svarte Mozart”. Dagens program
tecknar ett dubbelportritt av de bAda tonsiittarna och starka
personligheterna, pA ménga siitt varandras motsatser, men
som samtidigt priglade musikliveti slutet av 1700-talet.

Joseph Bologne de Saint-George, also known as the Chevalier
de Saint-George, is a unique figure in tnusic history, Born in the
French coleny of Guadeloupe to a nobleman and an enslaved
mother, he arrived in France in 1753, where he received an ex-
cellent education and distinguished himself both as a fencer and
violin virtuoso. His composifions chormed Parisian audiences,
and he maved freely within aristocratic society, becoming a close
[friend of Queen Marie Antoinette, Later compared to Wolfgang
Amadeus Mozart, he became known as “the Black: Mozart”, in
reference to his skin colour. Today's programme presents adouble
portrait of Hie fwo COMposers and strong personalities — in many
ways opposites, yet both influential figures in the musical life of
Hie late eighteenth century.

PATRICK OLIVA, barockviolin » barogue violin
LIKA LALOUM, barcckviolin & barockviola « barogue violin &
harogue viola

| SAMAREBETE MED IMSTITUT FRAMGCALS QCH FRAMKRIKES
AMBASSAD + (M COOPERATION WITH INSTITLT FRANCAIS
AND THE EMBASESY OF FRANCE IN STOCKHDL M.

PRANEATS

Stockholm Early Mushe Festival 2026 - www earlymusicsweden. se
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ONSDAG 3 JUNI
WEDNESDAY 3 JUNE

TORSDAG 4 JUNI
THURSDAY 4 JUNE

FREDAG 5 UM
FRIDAY 5 JUNE

Barockviolinisten Patrick Oliva dr utbildad vid musikhéog-
skolan i Genéve och Conservatoire National Supérieur de
Musique et de Danse de Paris och specialiserad pi 1600- och
1700-talets repertoar. Med ett starkt intresse fér ornamentik
och improvisation ir Olivas mal att fsrmedla den tidiga mu-
sikens rikedom och livfullhet till dagens publik. Han gistar
ofta festivaler runt om i Europa och samarbetar bl a med Les
Arts Florissants och Les Talens Lyriques.

Lika Laloum studerade viola och violin vid Conservatoire a
Rayonnement Régional i Paris. Ar 2006 vann hen andra pris
i Frankrikes nationella tivling for unga violinister. Lalouins
nyfikenhet pé historiska instrument ledde till uppdrag i en-
sembler som Le Poéme Harmonique och Les Musiciens du
Louvre. Hon framtrider regelbundet som kammarmusiker.

Barogue violinist Patrick Oliva studied at the conservatory in
Geneva as well as at the Conservatoire National Supérieur de
Musique et de Danse de Paris and specializes in seventeenth-and
eighteenth-century repertoire. Deeply interested in ornamenta-
tion and improvisation, he seeks to convey the richness and vita-
lity of early music to modern audiences. He regularly appears at
festivals across Europe and collaborates with ensembles such as
Les Arts Florissants and Les Talens Lyriques.

Lika Laloum studied viola and violin at the Conservatoire a
Rayonnement Régional in Paris. In 2006, she won second prize
in France’s national competition for young violinists. Laloum’s
curiosity about historical instruments led to engagements with
ensembles such as Le Poéme Harmonique and Les Musiciens du
Louvre. She regularly performs as a chamber musician.

Panelsamtal « Panel discussion

STOREYHREOSALEN, FREDAG 5 JUNI, 14.00
THE CATHEDRAL PARISH HALL FRIDAY 5 JUNE, 2.00 PM

Bacchi Tempel

— den okdnde Bellman
— the unknown Bellman

Pa svenska = /n Swed/sh

Infor virddspremiiren av Carl Michael Bellmans Bacchi
Tempel pd Sveriges nationaldag bjuds det in till ett inspi-
rerande panelsamtal kring Bellmans okiinda singspel frin
1783. Samtalet lyfter fram de senaste musikaliska rénen
kring verk och tonsittare samt dess litterdra, kulturhistoriska
och konstnirliga dimensioner, genom perspektiv frin forsk-
ning och scenisk tolkning.

Ahead of the world premiere of Carl Michael Bellman's Bacchi
Tempel on Sweden's National Day, this inspiring panel discussion
explores Bellman'’s liftle-known musical play from 1783. The con-
versation highlights the latest musical discoveries surrounding the
work and its composer, as well as its literary, cultural-historical,
and artistic dimensions, through perspectives from both research
and stage interpretation.

Beraknad sluttid 15.00 ~ Estimated finishing time 3.00 PM

It's nevear too late to celebrate early muslct

SGNDAG 7 JUNI
SUNDAY 7 JUNE

LORDAG 6 JUNI
SATURDAY 6 JUNE

IMFID QCH KARTA
INFO AND MAR

JENNIE NELL, ordférande i Bellmansallskapet »

Chair of the Swedish Beliman Society

JAMES MASSENGALE, Bellman-forskare = Belfman Scholar
LARS LONNROTH, litteraturvetare = Litarary scholar
MARTIN BAGGE, Bellman-uttolkare » Bellman performer

Lars Lonnroth, professor emeritus i litteraturvetenskap vid
GU, har skrivit Ljuva karneval Om Carl Michael Bellmans
diktning (2005) och "Bacchi Tempel — et misslcint mister-
verk (2019)". James Massengale, prof. emeritus (Nordiska
studier) UCLA, har forfattat biicker om C.M. Bellman och
Olof von Dalin och ir dven pianist. Medlem Kungl. Musi-
kaliska Akademien, Riddare av Nordstjirneorden (2020).
Jennie Nelliir fil.dr. ilitteraturvetenskap och forskar ilittera-
tur, teater och musik. Hon ir ordférande i Sillskapet Gustaf
I1I, och dven i Bellmansillskapet. Martin Bagge ir visartist,
kompositér och musikforskare. Uttolkare av Bellmans visor
sedan 1980-talat, och hedersdoktor vid GU och ordférande i
Svenska Visakademien.

Lars Linnroth, Professor Emeritus of Comparative Literature
at the GU, is the author of Ljuva karneval: Om Carl Michael
Bellmans diktning (2005) and "Bacchi Tempel — an Unrecog-
nized Masterpiece (2019)" Jumes Massengale, Professor Eme-
ritus of Scandinavian Studies at UCLA, is the author of books
on C. M. Bellman and Olof von Dalin and is also a pianist. He
is a member of the Royal Swedish Acadermy of Music and was
awarded the Royal Order of the Polar Star, in 2020. Jennie Nell
holds a PhD in Comparative Literature and is a scholar of li-
terature, theatre, and wmusic. She is the chair of the Gustaf IT1
Society, and of the Bellman Society. Martin Bagge is a singer,
composer, and music researcher. An interpreter of Bellman's
songs since the 1980s, and honorary doctor of GU and chair of
the Swedish Ballad Academy.

ENIY NJ

L
SFaTo: oy et

MED SBARSKILT STOD AV » WITH SPECIAL SLPPORT FROM HELGE \%'
AN SON JOHNSONS STIFTELSE, KUNGL.PATRIOTISKA SALLSKAPET, :

CHRISTIAN SCHONENBERGER, S Pormats ssiiscry
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ONSDAG 3 JUNI TORSDAG 4 JUNI FREDAG S JUNI
WEDNEEDAY 3 JUNE THUREDAF 4 JUNE FRIDAY 5 JUNE

TR U= UL

Leandro Marziotte & Gracia Barroca

FINSEA KYREKAN, FREDAG 3 JUNT L8.00
THE FINNISH CHURCH, FRIDAY 5 JUNE 6.0 PM

The Beauty
of the Rgse

FILIPPO MARIA COLLINELLI {1668-1736)

Kantat . Cantata: "Mira labellarosa™
Sinfonia
Recitativ « Recitative: Mira la bella rosa
Aria: Se strali alla rosa
Recitativ « Recitative: Ma, oh Dio, labella rosa
Aria: Elarosaeté lavita

ARCANGELO CORELLI (1653-1713)
Sonat i D-dur for violin « Sonatd in D major for vivlin
{op. 5nr. 1}
I. Grave — Allegro — Adagio — Grave — Allegro — Adagio
IL. Allegro — Adagio
III. Allegro

ANTONIO CALDARA (1670-1736)
Aria: Labellarosa

ur operan » from the opera Dafoe

GEORGFRIEDRICH HANDEL (1685-1759)
Kantat « Cartata “La bianca rosa”
Aria: Sei pur bella, pur vezzosa, bianca rosa
Recitativ « Recitative: Se vien l'ape ingegnosa
Aria: B certo allor seila regina

Triosonati G-dur or 4 « Trio Senata in G major No. 4
(HWV399)
I1. Passacaglia for tvd violiner och basso continoo »
Sor two violing and continne

ANTONIO MARIA BONONCINI (1677-1726)
Aria: “Quando vedo a mille rose”

ATTILIO ARIOSTI{1666-1729)
Kantat « Canfata “La Rosa”
Sinfonia
Aria: Da procella tempestosa
Recitativ » Recfrativo: Quando un raggio di Sol
Aria: Gia di nuovo fastosa campeggia

Beraknad sluthid 19.00 « Estimated finishing time 7.00 P

La Bella Rosa utforskar rosen som en spegel av minniskans
skiorhet, dess flyktiga skdnhet men ocksi de térnen som
skyddar det viirdefulla och dess férmiga att blomma pd nytt
efter stormen. Konsertens barocktonsittare — Filippo Colli-
nelli, Antonio Caldara, Georg Friedrich Hindel, Giovanni
Bononcini och Attilio Ariosti — skildrar rosen ur olika per-
spektiv: begir, renhet, forlust och foroyelse. 1 denna resa
blir musiken en reflektion &ver livets férginglighet och mot-
stindskraft och bjuderin oss att bide uppskatta dgonblicket
och finna skdnhet i det forgingliga.

20 W's nevar too tate to cetebrate early muslct

LORBAG 6 JURI SGNDAG 7 JUNI
SATURDAY 6 JUNE

INFZ GCH KARTA
EUNDAY T IUNE INFO AND MAR

Clas BARROCA
TOMIBOFILL

La Bella Rosa explores the rose as a mirror of
human fragility, its fleeting beauty, but also the
thorns that protect what is precious and its abi-
lity to bloom again after the storm. The Baroque
composers of the programme - Filippo Collinelli,
Antorio Caldara, George Frideric Handel, Giovanni Bononcini,
and Attilio Ariosti - portray the rose from different perspectives:
desire, purity, loss, and renewal. In this journey, the music beco-
mes a rcflection on the transience and resilience of life, inviting us
both to cherish the moment and to find beauty in the ephemeral.

LEANDRO MARZIOTTE,
countertenor & musikalisk ledning « musical direction

Gracia Barroca

IGNACIO RAMAL, barockviclin « baroque vialin
AMGELA MOROD, barockviolin » barogque vialin
MARIA ELENA MEDIMNA, viola da gamba = viof
JOAN SEGUL cembalo » parpsichord

Den uruguayanske countertenoren Leandro Marziotte, ut-
bildad i Strasbourg och Haag, profilerar sig som konsert- och
operasingare med fokus pi barockmusik. Han har vannit
férsta pris och publikens pris vid Hindeltivlingen i Gottingen,
Tyskland. Marziotte medverkar i ensembler som Cappella
Mediterranea och Le Poéme Harmonique och har sjungit
som solist i operor avH indel, Monteverdi, Purcell och Gluck
i Europa och Latinamerika. Ensemblen Gracia Barroca med
site i Barcelona grundades 2024 av Leandro Marziotte och
utforskar, utdver barockrepertoaren, iven modermna och
latinamerikanska tonsattare ur ett barockt perspektiv.

Uruguayarn countertenor Leandro Marziotte, trained in Stras-
bourg and The Hague, has established himself as a concert and
opera singer specializing in Barogue music. He won both first
prize and the audience prize at the International Handel Com-
petition in Géttingen, Germany. Marziotte collaborates with
ensembles such as Cappella Mediterranea and Le Potme Har-
monique and has appeared as a soloist im operas by Handel,
Monteverdi, Purcell, and Ghick across Europe and Latin Ame-
rica. The ensemble Gracia Barroca, based in Barcelona, was
Jounded in 2024 by Leandro Marziotte and explores, alongside
the Baroque repertoire, modern and Latin American composers
through a Baraque perspective.

A ldb L lbkag —— 1 g
LSHAND 4 br— ey et ey

| SAMAREBETE MED SPANIENS OCH LRUGLAYS AMBABSADER | ETOCKHGLM, OCH ACSE +
IN COOPERATION WITH THE EMBASSIES OF SPAIN AND URLIGUAY IN 5 TOCHHOLM,
AND AC/E
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ONSDAG 3 JUNI TORSDAG 4 JUNI FREDAG 5 JUNI
WEDNESDAY 3 JUNE THURSDAY 4 JUNE FRIDAY 5 JUNE

T OO Ty & R T

Cappella Neapolitana & Pino de Vittorio

TYSEAKYREAN, FREDAG 5 JUN120.30
THE GERMAN CHURCH, FRIDAY 5§ JUNE 8.30 PM

IDIC Arcts Mungiga » Swedish Early Music Award
LSIK FORE KONSERTEM TILLDELAS LARS JONSSON UTMARKELSEN
b Bk 2y ARETS MUNGIGA 2026 &Y FORENINGEN FOR TIDIG MUSIK. =
BEFORE THE CONCERT LARS JONSSON WILL RECENVE
THE SWEDISH EARLY MUSIC AWARD 2026,

6Festiva “Napoli 2 500!

ANONYMA/TRAD.
Canto dei Carrettieri

FRANCESCO PROVENZALE (1624-1704)
Sinfonia ur » from “Il Schiavo di sua moglie” — Napoli 1672
Aria di Scaccia Napolitano “Me sento 'na cosa”
ANONYMA/TRAD.

Tarantella

DOMENICO SARRO (1679-1744)
Sinfonia ur » from “Ginevra Regina di Scozia” - Napoli 1720

MICHELANGIOLO FAGGIQLI (1666-1733)
Tarantella della Catubba ur » frem “La Cilla” - Napoli 1707

DOMENICO SARRO
Sinfonia ur « from “Didone Abbandonata” - Napoli 1724

LEONARDO VINCI (1690-1730)
“Yurria addeventare” ur « from “Li Zite 'ngalera” - Napoli

1722
PAUS « INTERVAL

LEONARDO VINCI
Sinfonia ur « from “Partenope” - Napoli 1721
AriadiMeneca “Ll'ommo ¢ commo ‘no piezzo de pane”
ur « from “LiZite'ngalera”
FRANCESCO MANCINI (1672-1735)
Sinfonia ur » from “Traiano”- Napoli 1721

GIOVANNIPAISIELLO (1741-1816)
Aria diPulcinella ur « from “11 Pulcinella vendicato™ - Napoli
1768

NICCOLO GRILLO (1700-TALET » I8TH C.)
Cantatain lingua napolitana “Lo Matremmonio”

EMANUELE BARBELLA (1718-1777)
Ninna nonna per prender sonno

NICCOLO GRILLO
Cantata inlingua napolitana “Sosutose 'no juorno de’
dormire”

Beraknad sluttid 22.20 « Estimated finishing time 10.30 5

Nir Stockholm Early Music Festival fyller 25 &r firar Neapel hela
2 500! Programmet forflyttar oss till 1600- och 1700-talens
Neapel - den tidiga opera buffans huvudstad och en stad dir
musik, teater och gatuliv smilte samman till en alldeles egen

22 It's nevar too late to celebrate earty muslel

LORDAG 6 JUNI SGNDAS 7 JUNI
SATURDAY 6 JUNE

INFO GCH KARTA
SUNDAY 7 JUNE INFO AND MAR

CABBELL A NERBSLITANA-

scenkonst. Hir viixte genren commedeja pe
museca fram, dir virtuos sing, improvisation
och Commedia dell'arte férenades i berittel-
ser fyllda av humor, dramatik och minsklig
nirvaro. Med subtil balans mellan satir och
kinslosamhet, elegans och dramatik speglar
repertoaren den napolitanska barockteaterns
siregna uttrycksvirld och dess magnetiska
sceniska energi.

As Stockholm Early Music Festival celebrates )
its 25th anniversary, Naples marks an impres- [ SR SEE_—_—"
sive 2500 years. This programme transports us
to seventeenth- and eighteenth-century Naples —
the capital of early opera buffa, where music, theatre, and street
life merged into a distinctive form of stage art. It was here that
the genre commedeja pe museca emerged, uniting virtuosic
singing, improvisation, and Commedia dell'arte in stories filled
with humour, drama, and human vitality. With a subtle balance
of comedy and melancholy, elegance and drama, the repertoire
reflects the unique expressive world and magnetic theatrical en-
ergy of Neapolitan Baroque theatre.

PINO DE VITTORIO, sangsolist « vocal soloist

Cappella Neapolitana

MARCO PIANTONI, barockviolin » barogue violin
PATRIZIO FOCARDI, barockviolin » barogue violin
ROSARIO DI MEGLIO, barockviola » barague vicla
MARCELLO SCANDELL!, barockcello » barogue ceflo
GIORGIO SANVITO, kontrabas » double bass
PIERLUIGI CIAPPARELLI, teorb » theorbo

LGO DI GICVANNI, teorb » theorbo

ANGELO TRAMCONE, cembale » harpsichord

ANTONIO FLORIO, dirigent » conductor

Pino De Vittorio dr singare, skidespelare ochenavde fraim-
sta fornyarna av den napolitanska barockens scenkonst.
Fidd i Apulien och med ritter i Syditaliens muntliga tradi-
tioner férenar han virtuos sdng med stark teatral nirvaro,
improvisation och folkligt uttryck. Hans tolkningar ror sig
fritt mellan komik ech melankoli och har gjort honom till en
sirpriglad gestalt pd Europas tidig musik-scerer. Antonio
Florio grundade 1987 den ensemble som idag bar namnet
Cappella Neapolitana. Ensemblens instrumentalister och
singare ir specialiserade pA napolitansk musik frin 1600-
och 1700-talet samt pa iterupptickten av okinda tonsittare.

| SAMARBETE MED ITALIENS KA AMBASSA-
-t 1 @ DEMN OEH ITALIENSKA KULTURINSTITUTET |
fii(fraliana § ok g STOCKHOLM - /M COLLASORATION WITH THE
) = e oty ITALIAN EMEBASSY AND THE | TALIAN CUL-

TURAL INSTITUTE tN STOCKHOLM
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ONSDAG 3 JUNI
WEDNESDAY 3 JUNE

TORSDAG 4 JUNI
THUREDAW 4 JUNE

FREDAG 5 JUNI
FRIDAY 5 JUNE

Pino De Vittorio is a singer, actor, and one of the joremost re-
newers of Neapolitan Baroque stage art. Born in Apulia and
rooted in the oral traditions of southern Italy, he combines vir-
tuosic singing with stromg theatrical presence, improvisation,
and popular expression. His inter pretations move freely between
comedy and melancholy and have made him a distinctive figure
on Enrope’s early music stages. In 1987, Antorio Florio founded
the ensemble that today bears the name Cappella Neapolitana.
Itsinstrumentalists and singers specialize in Neapolitan music of
the seventeenth and eighteenth centuries, with a particular focus
on rediscovering unknown composers.

(e = e e

Early Late Night Concert:
Margaret Carpenter Haigh & Jonas Nordberg

STOREYREOSALEN, FREDAG § JTUNI 23.00
THE CATHEDRAL PARISHHALL FRIDAY 5 JUNE 11.00 M

“In darkness
let me dwell

JOHN DOWLAND (1563-1626)
In darkness let me dwell
A fancy (Ps)

NICHOLAS LANIER {1588-1666)
Nor com'st thou yet

ALESSANDRO PICCININI (1566-1638)
Toccata X111

LUIGIROSSI{1597-1653)
Lamento di Zaida moro

BARBARA STROZZI(1619-1677)
Lagrime mie

JOHNDOWLAND
Orlando sleepeth
In darkness let me dwell

Serdknad siuttid 23.45 « Esfimated fnrshing time 1145 Prf

Pi en Early Late Night Concert vilar du bekvimt pd en
madrass och lyssnar till tidig musik! In darkness let me
dwell utforskar de sammanflitade virldarna i den elisa-
betanska lutsingen och det italienska recitativa lamentot
tillika belyser det italienska inflytandet pid den engelska
vokalmusiken under 1600-talet. Dowlands musik inleder ett
program som rr sig genom sjilfulla klagosinger och kom-
plexa kinslovirldar hos Nicholas Lanier, Luigi Rossi och
Barbara Strozzi.

At the Early Late Night Concert, you lie down comfortably
on a mattress whilelistening to relaxing early music! In dark-
ness let ne dwell explores the intertwined worlds of the Eliza-
bethan lute song and the Italian recitative lament, while illu-
minating the Italian influence on seventeenth-century English

lt's nevar too tate to cefebrate early muslc

SGNDAG 7 JUNI
SUNDAY 7 JUNE

LORBAG 6 JUNI
SATURDAY 6 JUNE

INFZ GCH KARTA
INFO AND MAR

vocal music. Dowland’s music opens a programme that moves
through soulful laments and complex emotional landscapes in
works by Nicholas Lanier, Luigi Rossi, and Barbara Strozzi.

MARGARET CARPENTER HAIGH, sopran « soprana
JOMAS NORDBERG, luta « fute

N’R N'F*IﬁAIGH

ZOLAS HAIGH

E&RLY LATE FHIGH

Den USA-fédda GRAMMY®nominerade sopranen Marga-
ret Carpenter Haigh 4r utbildad p& University of Cambrid-
ge. Hon har av New York Times hyllats som en "standout”
som finggslar publiken med sitt "perfekta vokala uttryck i
utsdkt framférda” konserter. Carpenter Haigh ir numera
bosatt i Uppsala. Jonas Nordberg ir lutenist med ett brett
register av knippinstrument frin 1500- till 1800-talet. Han
ir internationellt verksam som solist, kammarmusiker och
ensemblespelare, och hans inspelningar fér BIS Records har
hyllats viirlden &ver.

The US-born GRAMMY®-rominated soprano Margaret Car-
penter Haigh studied at the Uriversity of Cambridge. The New
York Times has praised her as a “standout” who captivates au-
diences with her "perfect vocal poise in exquisitely performed”
concerts. Carpenter Haigh is now based in Uppsala. Jonas
Nordberg is a lutenist with a wide range of plucked instrunients
spanning the sixteenth to the nineteenth centuries. He performs
internationally as a soloist, chamber musician, and ensemble
player, and his recordings for BIS Records have beer acclaimed
worldwide.

Aven iérdagen den & juni. Mer information pa sid. 38 « Also on
Saturday, June 6th. For more information, see page 33,
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ONSDAG 3 JUNI
WEDNESDAY 3 JUNE

TORSDAG 4 JUNI
THURSDAY £ JUNE

FREDAG 5 JUNI
FRIDAY 5 JUNE
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Tidig musik f6r barn « Early Music for Children
(Ensemble Villancico)

STORKYRKOSALEN, LORDAG6JUNI 10.30
THE CATHEDRAL PARISH HALL, SATURDAY 6 JUNE 10.30 AM

“Det klingande guldet
—en musikalisk skattjakt
till 1600-talets Latinamerika

The Resounding Gold — a musical treasure
hunt through 17th-century Latin America

Pa svenska = fn Swedish

Kan man héra guld? Folj med pa en musikalisk skattjakt, i
biten @ver det stora havet till 1600-talets Latinamerika! I
barnforestillningen Det klingande guldet vintar ett dventyr
fyllt av musik, rytmer och berittelser frin en kontinent dir
minniskor frin olika kulturer méttes for linge sedan. Kom
och lyssna sjilv!

En firgstark forestillning med medlemmar ur ENSEM-
BLE VILLANCICO - for nyfikna barn 4-9 ir och vuxna i
alla dldrar.

Can you hear gold? Join us on
a musical treasure hunt, sai-
ling across the great ocean to
17th-century Latin Americal In
the children’s performance The
Resounding Gold, an adven-
P ture awaits, filled with music,
rhythms, and stories from a con-
tinent where people fram many
different cultures met long ago.
Come and listen for yourself!

A colourful  performance
with members of ENSEMBLE
VILLANCICO - for curious
children aged 4-9 and adults of
all ages.

Beraknad sluttid 11.15 » Estima-
ted finishing time 11.15 AM

Aven séndag 7 juni. Mer information pa s. 38 = Afso on Sunday,

June 7th. For more information, see page 38.

Medlemumnar ur - Members from Ensemble Villancico:
JESSICA BACKLUND, sopran = sograno

JANA LANGENBRUCH, blockfléjt = recorder

LOVE TRONNER, tenor

MAGDALENA MARDING, viola da gamba - viel

MARTIN STRAND, slagverk » percussion

PETER PONTVIK/MAGDALENA MARDING, idé » concept

28 It's never too late to celebrate early music!

LORDAS 6 JUNI
SATURDAY 8 JUNE

SONDAG 7 JUNI
SUNDAY 7 JUNE

INFO OCH KARTA
INFO AND MAR

TR LRI R R E L TR R T e L =R LU RN R AT LT AR TR

The Next Generation: Pseudonym

FINSKAKYREKAN,LORDAG 6 JUNI 12.00
THE FINNISH CHURCH, SATURDAY 6 JUNE 12.00 NOON

Baroque °Influencers

Discret et distrait

FRANCOIS COUPERIN (1668-1733)
Apothéose de Lully
Apollon persuade Lully et Corelli, que la réunion des godts Frangois
etItalien doit faire la perfection de la Musique

FRANCOIS COUPERIN
Second Ordre “L'Espagnole” ur « from Les Nations
Sonade - Sarabande — Bourrée/double — Passacaille

JEAN-PHILIPPE RAMEAU (1683-1764)
Troisieme Concert (RCT 9)

La Lapopliniére — La Timide (ler & 2e rondeau) —

Premier Tambourin — 2e Tambourin en Rondeau

GEORG PHILIPP TELEMANN (1681-1767)
Sixiéme Quatuor (TWV 43:e4)
Prélude — Gay - Vite — Gracieusement — Distrait - Modéré

Berdknad sluttid 13.00 » Estimated finishing time 1.O0O PM

I 1700-talets Frankrike W
brottades bade tonsitta-
re och publik med balan-
sen mellan den eleganta
franska  hovmusikens
traditioner och lockelsen
frin utlindska impulser
— barocktidens egna “in-
fluencers”.  Italienarna
blindade med sin virtuo-
sitet och sina nya musi-
kaliska former, folkliga
stilar bérjade gradvis piverka det musikaliska rnedvetandet
och dven utlindska tonsittare tog sig an den franska stilen
pd nya sitt. Discret et distrait fordjupar sig i denna virld av
fransk forfining och dess sofistikerade forklidnader av ita-
liensk virtuositet, polska folkrytmer och ren kirislosamhet.

In eighteenth-century France, both composers and audiences
grappled with balancing the elegant traditions of French court
rmusic with the allure of foreign trends — the Baroque era’s own
“influencers.” Italians dazzled with their virtuasity and new
musical forms, folk styles gradually shaped the musical imagi-
nation, and foreign composers adopted the French style in new
ways. Discret et distrait explores this world of French refinement
and its sophisticated disguises of Italian virtuosity, Polish folk
rhythms, and pure emotionality.

Pseudonym

LIANE SADLER, traverso = barogue flute

MAYA WEBNE-BEHRMAN, barockviolin = barogue vialin
STEPHEN MORAMN, viola da gamba = vio/

GABRIEL SMALLWOOQD, cembalo = harpsichord

Stockholm Early Music Festival 2026 - www.earlymusicsweden.se 29



ONSDAG 3 JUNI
WEDNESDAY 3 JUNE

TORSDAG 4 JUNI
THUREDAW 4 JUNE

FREDAG § JUN}
FRIDAY 5 JUNE

Medlemmarna i Pseudonym férenades genom ett gemen-
samt konstnirligt uttryckssprik som omfamnar musikens
flyktiga natur och skapar fingslande upplevelser for publi-
ken. Efter att ha métts vid Schola Cantorum Basiliensis har
ensemblen framtritt vid bland annat Telemann-Zentrum,
Brithler Schlosskonzerte, WDR Radio, Erasmus klinkt!,
AMUZ och NCEM York.

The members of Pseudonym were brought together by a shared
artistic language that embraces the fleeting nature of music and
creates captivating experiences. After meeting at the Schola Can-
torum Basiliensis, the ensemble has appeared at venues and festi-
vals including the Telemann-Zentrum, Briihler Schlosskonzerte,
WDR Radio, Erasmus klinkt!, AMUZ, and NCEM York.

Beraknad sluttiad 13.00 « Estimated finishing time 1.00 PM

| SAMARBETE MED AMUZ, ANTWERPEN -

IN COLLABORATION WITH AMUZ, ANTWERBEN :‘ hd l 'A‘i [ f r E ﬂ

HTIHTEHTHTHE THHR T 8 EHI T TH I THTHI

Seminarium - Seminar: Bart Demuyt

STORKYRKOSALEN, LORDAG 6 JUNI, 14.00
THE CATHEDRAL PARISHHALL SATURDAY 4 JUNE, 2.00 PM

SWhat is the
leuven Chansonnier?

Musikaliska inslag av medlemmar ur -
Musical interludes by members of AnonymA /Sollazzo

Pa engelska = in English

Bor omkring tio dr sedan dék en okiind, till synes gammal
bok upp pa auktion i Bryssel. Pergamentsidor prydda med
subtila illuminationer, vackert noterad musik och medeltida
fransk poesi. Vid den tiden var det oklart vilken betydelse
dettalilla manuskript — knappt stérre dn en iPhone — skulle f4
fior den internationella musikvirlden. Resultaten aven grund-
lig analys évertriffade alla forvintningar: det visade sig vara
ett singmanuskript, frin slutet av 1400-talet med franco-flam-
lindsk polyfoni av nigra av tidens mest framstdende tonsitta-
re. Ett hogst exceptionellt fynd, medinte mindre in tolv unika
verk som aldrig tidigare hade dterfunnitsi nigon annan killa!

About ten years ago, an unknown and seemingly ancient book
appeared at an auction in Brussels. Parchment pages adorned
with delicate illuminations, beautifully notated music, and med-
ieval French poetry. At the time, it was unclear what significance
this small manuscript — barely larger than an iPhone — would
come to hold for the international music world. The results of a
thorough analysis surpassed all expectations: it proved to be a
chansonnier, or song manascript, from the late fifteenth century
containing Franco-Flemish polyphony by some of the era’s most
distinguished composers. An exceptionally remarkable discovery,
featuring no fewer than twelve uniqae works that had never be-
fore been found in any other source!

Berdknad sluttid 15.00 = Estimated finishing time 3.00 PM

30 It's nevar too late to celebrate early muslcl

LORDAG 6 JURI
SATURDAY 8 JUNE

SGNDAG 7 JUNI
SUNDAY 7 JUNE

INFO GCH KARTA
INFOQ AND MABR

Bart Demuyt dr chef f6r Laus Poly phomy
Festival i Antwerpen och Alamire Foun-
dation vid universitetet i Leuven, Bel-
gien. Utbildad vid Lemmaensinstitutet i
Leuven inom gitarr, kammarmusik och
kordirigering med specialisering i tidig
musik och sing, inledde han sin kar-
ridr inom musikvetenskap vid univer-
sitetet i Leuven. Han har direfter varit
konstndrig ledare for bland andra Cap-
pella Pratensis, Flanders Festival Brugge [
— Musica Antiqua och konserthuset
Concertgebouw i Brygge.

Bart Demuyt is director of the Laus Poly-
phony Festival in Antwerp and the Alamire
Foundation at the University of Lenven,
Belgium. Trained at Leuven’s Lemmens
Institute in guitar, chamber music, and
choral conducting, with a specialization in
early music and voice, he began his career
in musicology at the University of Leuven.
He later served as artistic director of Cap-
pella Pratensis, Flanders Festival Bruges -
Musica Antiqua, and the Concertgebouw
in Bruges.

- S VG

ACIPIDCM OF BELCILIM

'~ PEHEDBORG

| SAMARBETE MED BELGIENS AMBASSAD OCH AMUZ, FIJUNDATION

ANTWERPEN +/N COOPERATION WITH THE EMBASSY

OF BELGIUM AND AMUZ, ANTWERPEM ‘
TG
(81K

MED STOD AV + WITH SUPRORT BY FFTM il i Mo e

AnonymA /Solazzo

FINSEAKYREKAN, LORDAG & JUNI 18.00
THEFINNISH CHURCH, SATURDAY 6 JUNE 6.00 PM

“ SYERIGES RADIO P2 SPELAR IN KONSERTEN SOM SANDS
‘){ P 2 VID SENARE TILLFALLE = SWEDIS#H RADIO RECORDS THE

CONCERT FOR BROADCASTING AT A LATER DATE.

The [euven
Chansonnier

ANONYMA
Hélasl'avoye je desservi

ANTOINE BUSNOYS (C. 1430-1492)
Le corpssen va

ROBERT MORTON (C. 1430-1479)
N araige jamais micux que jay?

ANONYMA
Henri Phlipet

*
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CMSDAG 3 JUNI TORSDAG 4 JUNI FREDAG 5 JUNI
WEDNEEDAY 3 JUNE THUREDAY 4 JUNE FRIDAY & JUNE

P. CONVERT (VERKSAM « FL. C. 1470)
Se mieulx ne vient

JEAN MICHELET (VERKSAM « FL. C. 1470)
§‘il advient

ANONYMA
Vraiz amans

*

ANTOINE BUSNOYS
Quantiay an coeur

ANTOINE BUSNOYS / JOHANNES OCKEGHEM
{C. 1410-1497)
Quant ce vendra

JAQUES BARBIGNANT
(VERKSAM « FL. C. 1445-1460)
L'omme bany

ANONYMA
Ravydamour

*

CHANSONNIER CORDIFORME
Chiara fontana
pimelodin . on the melody Jay pris amours

ANONYMA (THE LEUVEN CHANSONNIER)
Jay pris amours a ma devise

ANONYMA
Jay pris ung poul a ma chemise

ANONYMA (THE DIJON CHANSONNIER)
Jay prins deux pous ama chemise

ANONYMA (FIRENZE MAEL. XIX)
Jam pris amour

Beraknad sluttid 19.00 « Estimated fnishing time 700 PM

Konserten presenterar ett urval ur den exceptionella Leuven
Chansonnier, ett 1400-talsmanuskript som ateruppticktes
2015 efter Arhundraden av tystnad. Manuskriptet vickte
internationell uppmirksamhet med sitt innehdll av tidigare
okinda sdnger som varit férlorade 1 mer 4n S00 r. I centrum
for programmet stir chansonnierens mest intima verk, dir
den héviska kirlekens férfinade sprik dvergidr i djupt per-
sonliga skildringar av lingtan, svartsjuka, ensamhet och
livsdden. Vissa stycken antyder till och med nirvaron av en
kvinnlig rést bakom manuskriptet och ger en sillsynt inblick
i senmedeltidens kiinsloviirld. Genom dessa &terupptickta
skatter vicks glomda roster dter till liv.

The concert presents a selection from the remarkable Leuven
Chansonnier, a fifteenth-century manuscript rediscovered in
20135 after centuries of silence. The manuscript caused ar inter-
national sensatfon, containing previously unknown sorgs that
had been lost for more than 500 years. At the heart of this pro-
gramme are the chansonnier's most intimate works, where the
refined language of courtly love gives way to dceply personal
reflections on longing, jealousy, solitude and fate. Some pieces

It's nevar too tate to cefebrate early muslc

LERDAG 6 JUN SGNDAG 7 JUNI INFZ OCH KARTA
SATURDAY 6 JUNE SUNDAY 7 JUNE INFD AND pag

even suggest the presence of a female voice
behind the manuscript, offering a rare
glimpse into the emotional world of the late
Middle Ages. Through these rediscovered
treasures, the concert brings forgotten voi-
ces vividly back to life.

AnonymA/Sollazzo
JOHAMNA BEIER, sopran « sopranc *
JONATAN ALVARADD, tenor ’p"
FLORIS DE RYCKER, luta « Jute NIV
MARA WINTER
FIL{PA MEMESES, vihuela de arca
ANNA DANILEVSKALA, vihuela de arco,
muszikalisk ledning « musical direction

MSEMELE
WINTER

AnonymA/Sollazzo bestdr av musiker specialiserade pé
senmedeltida musik och tidig renissansmusik. Ensemblen
dr uppmirksammad for sina historiskt informerade och per-
sonliga tolkningar dir musikvetenskaplig forskning férenas
med levande musikalitet. Sollazzo har mottagit flera inter-
nationella utmirkelser, bland annat vid York Early Music
Competition och Cambridge Early Music Prize, och deras
inspelningar har belénats med Diapason d’Or och Gramo-
phone Editor’s Choice. Den konstnirliga ledaren Anna
Danilevskata, specialist pd vielle och vihuela de arco, grun-
dade ensemblen 2014 £5r att utforska den medeltida reper-
toaren genom ett sirpriglat konstnirskap.

AnonymA/Sollazzo brings together musicians specializing in
late medieval and early Renaissance music. The ensemble is ac-
claimed for its kistorically informed and highly personal perfor-
mances, combining musicological research with vivid musician-
ship. Sollazzo has received several international distinctions,
including awards at the York Early Music Competition and the
Cambridge Early Music Prize, while its recordings have earned
honours such as the Diapason d'Or and Gramophone Editor’s
Choice. Artistic director Anna Darilevskaia, a specialist in vielle
and vihuela de arco, founded the ensemble in 2014 to explore
medieval repertoire through a distinctive artistic vision.

PKHEDRORG
FOUNDATION

é PRANCAIS

b NGO OF BELGHIMW

| SAMARBETE MED IMSTITUT FRANCALS, FRAMNKRIKES OCH BELGIENS
AMBASLAD « IN CODPERATION WITH INETITUT FRANCAIS AND THE
EMBASSIES OF FRANCE AND BELGIUM IN STOCKHOLM,
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CNSDAG 3 JUNI TORSDAG 4 JUNI FREDAG 5 JUNI
WEDNESDAY I JUNE THURSDAY 4 JUNE FRIDAY & JUNE
IR g e g
Tidig scen « Early Stage

TYSKA KYRKAN LORDAG 6 JUNI 20.30
THE GERMAN CHURCH SATURDAY 6 JUNE 8.30 PM

OBS! Ingen paus » NB: No interval

Bacchi ‘Tempel

Virldspremiir av Carl Michael Bellmans
sangspel s World Premiére of Carl Michael
Bellman s Singspiel

Pa svenska = In Swedish

BACCHI TEMPEL
(THE TEMPLE OF BACCHUS)

Flodens sorl . The Murmur of the River
Béljan sig mindre ror « The Wave moves more Gently
Bakom dessa grina lindar « Behind these green
Linden Trees
Uppa vattnets lugna vag . Upon the calm Wave of the Water
Silla strand « Blessed Shore
Marche dver allt . March above All
Fler verser kommer? « More Verses to come?
Manskap, givakt « Crew, atfention!
Hurra se min fila « Hurray, behold my Steed
Skaden hit » Look this Way
Hvad ma jag ej grata « Why should I not weep
Om odet skall mig skicka « If Fate should send Me
Sjung mina séner «» Sing, niy Sons
Sjungom systrar « Let us sing, Sisters
Ah! Monseigneur . Ah! Monseigneur
Tom dr min flaska « My Bottle is Empty
Hvem dr som ej vir broder minns « Who is there that does
not remember our Brother
Bortallt vad oro gor « Away with all Worry

Beraknad sluttid 21.45 » Estimated finishing time 9.45 PM

For forsta gAngen sedan utgivningen 1783 uppfors national-
skalden Carl Michael Bellmans enda fullindade sceniska
opus, hans sdngspel Bacchi Tempel. I regi av Patrik Sorling
och bearbetad instrumentering av Jonas Dominique, 4ter-
upplivar EARLY MUSIC SWEDEN ett unikt verk i svensk
scenkonsthistoria — p4 Nationaldagen 2026!

I Bacchi Tempel moter vi Bellmans vilkinda gestalter —
Ulla Winblad, Trundman, Mollberg och Movitz — i en fan-
tasifull berittelse fylld av fest, ritualer och burlesk humor.
Forestillningen ir ett Tidig scen-specialprojekt med histo-
riska fortecken som erbjuder en sillsynt mojlighet att ter-
uppticka C. M. Bellman som musikteaterskapare.

PETER FONTVIK

MED SARSKILT STOD AV + WITH SPECIAL SUPPORT FROM HELGE AX:SON JOHMSON'S
FOUNDATION, KUNGL. PATRIOTISKA SALLSKAPET, CHRISTIAN SCHOENENBERGER.

TACKTILL = THANKS TO:
JOHANNA BROMAN AKESSON FOR BIDRAG » FOR CONTRIBUTION ‘&'

It's never too late to celebrate early music!

LORDASG B JUNI SONDAG 7 JUNI INFO OCH KARTA
ZATURDAY 8 JUNE SUNDAY 7 JUNE INFO AND MAP

For the first time since its publication in
1783, Sweden'’s national poet Carl Michael
Bellman's only fully realized stage work, the
musical play Bacchi Tempel, will be perfor-
med. Directed by Patrik Sorling, with adap-
ted instrumentation by Jonas Dominique,
EARLY MUSIC SWEDEN revives a uni-
que work in the history of Swedish theatre —
on Sweden’s National Day 2026!

In Bacchi Tempel, we encounter Bellman's
well-known characters — Ulla Winblad, &
Trundman, Mollberg, and Movitz — in an .k;'i’a
imaginative story filled with festivities, ri-
tuals, and burlesque humour. The production is a special Early
Stage project with historical dimensions, offering a rare opportu-
nity to rediscover C. M. Bellman as a creator of musical theatre.

PETER PONTVIK

Handlingen i Bacchi Tempel

Publiken leds in 1 en festlig procession mot Bacchus tempel.
Bland deltagarna finns Movitz och Ulla Winblad, som till-
sammans med det bacchiska foljet tAgar dit vinets gud ska
hyllas. Nir templet nds bryter singer och kérer ul: till Bacchus
dra, och stimningen praglas av hogtidlig fest och burlesk hu-
mor. Under ceremonin invigs deltagarna i Bacchus kult, och
Ulla Winblad framtrider som en central gestalt i den festliga
gemenskapen.

Mitt i ritualen intraffar ett mirkligt och symbuoliskt skeen-
de: Movitz dor, men nistan samtidigt f6ds en ny Movitz — den
bacchiska varldens eviga krets lopp av liv, dod och fornyelse.
Kring Bacchus fortgdr munterhet, sing och samvaro.

Carl Michael Bellman (1740-1795) var svensk tonsittare,
poet och trubadur och riknas som en av den svenska littera
turens mest betydande gestalter och nationalskald. Han ar
frimst kind f6r Fredmans epistlar och Fredmans singer, dar
musik och dikt gestaltar miljder och gestalter i 1700-talets
Stockholm.

Synopsis of Bacchi Tempel

The audience is led in a festive procession towards the temple of
Bacchus. Among the participants are Movitz and Ulla Winblad,
who together with the Bacchicretinue march to honour the god of
wine. As the temple is reached, songs and choruses burst forth in
praise of Bacchus, and the atmosphere is marked by solemn cele-
bration and burlesque humour. During the ceremony, the parti-
cipants are imitiated into the cult of Bacchus, and Ulla Winblad
emerges as a central figure within the festive fellowship.

In the midst of the ritual, a strange and symbolic event occurs:
Movitz dies, yet almost at the same moment a new Movitz is
born — the eternal cycle of life, death, and renewal within the
Bacchic world. Around Bacchus, merriment, sony, and convi-
viality continue unabated.

Carl Michael Bellman (1740-1795) was a Swedish composer,
peet, and troubadour, and is regarded as one of the most signifi-
cant figures in Swedish literature and a national bard. He is best
known for Fredman's Epistles and Fredman's Songs, in which
music and poetry portray the environments and characters of
eighteenth-century Stockholm.

Stockhoim Early Music Festival 2026 - www.earlymusicswedean.se
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36

Medverkande « Performers
TRUNDMAN - STAFFAN LILJAS, basbaryton « bass-baritone
MOLLBERG - MARTIN YVANBERG, tenor

ULLA WINBLAD - MATHILDA SIDEN SILFVER, mezzosopran *
mMezzo-s0prano

BELLMAN - RICHARD FORSGREN, skadespelare * actor
MOVITZ - JONAS DOMINIGUE

PRESTINNA - MATILDA LARSSON, dansare * dancer

ELIN GABRIELSSON, barockviolin och musikalisk ledning =
barogque violin and musical direction

KARL NYHLIN, citrinchen & mandolin » citrinchen & mandolin
MONICA CARLEN, barockviola » barogue viola

MATS KLINGFORS, traversfldjt « barogue flute

JONAS DOMINIQUE, kontrabas » doubfle bass

JONNY RONNLUND, slagverk = percussion

PATRIK SORLING, texthearbetning, regi och koreografi »
text adaptation, direction and choreography

JONAS DOMINIQUE, musikalisk bearbetning =

musical adaptation

ANNA KJELLSDOTTER, kostymdr » costume designer
JOSEFINE CHIACCHIERO, producent och samordnare «
producear and coordinator

PETER PONTVIK, idé och produktionsansvarig
concept and production manager

Basbarytonen Staffan Liljas dr utbildad vid Operahogskolan
i Stockholm och verksam inom opera och konsert, sirskilt
uppskattad for barock och klassisk repertoar. Han har fram-
tritt vid bland annat Malmo Opera, Drottningholms Slotts-
teater och med Cappella Mediterranea. Mezzosopranen
Mathilda Sidén Silfver ir specialiserad pi barockrepertoar
och har studerat i Stockholm och Gent. Hon har sjungit p4
Drottningholms Slottsteater och Opera Ballet Vlaanderen.
Martin Vanberg riknas som en av Skandinaviens ledande
barocktenorer, kind fér sina Hindel och Monteverditolk-
ningar. Han samarbetar regelbundet med Europa Galante
och Accademia Bizantina. Skédespelaren Richard Fors-
gren, utbildad vid Teaterhdgskolan i Stockholm, har arbetat
vid bland annat Dramaten och ar uppmarksamimad for pro-
duktioner dir talteater och musik forenas. Matilda Larsson
ir dansare och koreograf med bakgrund i klassisk balett och
modern dans, specialiserad p4 barockdans. Regisstren och
koreografen Patrik Sorling verkar inom opera och musik-
dramatik och har skapat produktioner i Sverige och inter-
nationellt, bland annat av The Turn of the Screw och Dido
and Aeneas. Dirigenten och tonsittaren Jonas Dominique
hararbetat med opera och konsertproduktioneri Sverige och
utomlands, bland annat med Mozarts Don Giovanni och Die
Zauberflote. Barockviolinisten Elin Gabrielsson har en in-
ternationell karriir inom tidig musik och spelar regelbundet
med ledande ensembler som Europa Galante och Il Giardino
Armonico.

It’s never too late to celebrate early music!

The bass-baritone Staffan Liljas studied at the University Col-
lege of Opera int Stockholm and is active in both opera and concert
performance, particularly acclaimed for his interpretations of
Baroque and Classical repertoire. He has appeared at Malmo
Opera, the Drottningholm Palace Theatre, and with Cappella
Mediterranea. The mezzo-soprano Mathilda Sidén Silfver
specializes in Baroque repertoire and studied in Stockholm and
Ghent. She has performed at the Drottningholm Palace Theatre
and Opera Ballet Vlaanderen. Martin Vanberg is regarded
as one of Scandinavia’s leading Baroque tenors, renowned for
his interpretations of Handel and Monteverdi. He collakorates

Stockholm Early Music Festival 2026 - www.earlymusicsweden.se
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regularly with Europa Galante and Accademia Bizantina. The
actor Richard Forsgren, traired at the Stockholm Academy
of Dramatic Arts, has worked at institutions including Royal
Dramatic Theatre and is particularly noted for productions com-
bining spoken theatre and music. Matilda Larsson is a dancer
and choreagrapher with a background in classical ballet and
contemporary dance, specializing in Baroque dance. The stage
director and choreographer Patrik Sorling works in opera and
music drama and has created productions in Sweden and inter-
nationally, including productions of The Turn of the Screw and
Dido and Aeneas. The conductor and composer Jonas Dominique
has worked on opera and concert productions in Sweden and
abroad, including Mozart's Don Giovanni and Die Zauberflote.
The Baraque violinist Elin Gabrielsson has an international
career in early music and performs regularly with leading en-
sembles such as Europa Galante and Il Giardino Armonico.

Early Late Night Concert
Margaret Carpenter Haigh & Jonas Nordberg

STORKYRKOSALEN, LORDAG 6 JUNI23.00
THE CATHEDRAL PARISH HALL, SATURDAY 6 JUNE 11.00 PM

6In darkness
let me dwell

P4 en Early Late Night Concert vilar du bekvimt pd en
madrass och lyssnar till tidig musik! « At the Early Late Night
Concert, you lie down comfortably on a mattress while listening
to relaxing early music!

Beraknad sluttid 23.45 « Estimated finfshing time 11.45 PM

Aven fredag 5 juni. Mer information pa s. 26 = Also on Friday,
June Sth. For more information, see page 26.

IR 2= e s

Tidig musik [6r barn « Early Music for Children
(Ensemble Villancico)

STORKYRKOSALEN, SONDAG 7 JUNI 10.30
THE CATHEDRAL PARISH HALL, SUNDAY 7 JUNE 10.30 AM

“Det klingande guldet

—en musikalisk skattjakt
till 1600-talets Latinamerika

The Resounding Gold — a musical treasure
hunt through 17th-century Latin America

Beraknad sluttid 1115 « Estimated finishing time 71.15 AM
Pa svenska = fn Swedish

Aven l5rdag 6 juni. Mer information pa s. 28 » Also on Saturday,
Junea 6th. For more information, see page 28.

It's never too late to celebrate early music!

LORDAG 6 JUNI SONDAG 7 JUNI INFO OCH KARTA
ZATURDAY B JUNE EuNDAY 7JUNE INFO AND MAR
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Seminarium - Seminar: Hivshu

STORKYRKOSALEN, SONDAG 7 JUNI, 14.00
THE CATHEDRAL PARISHHALL SUNDAY 7 JUNE, 2.00 PM

‘Inughuit trumsang
— berittelser fran en levande tradlition

P& engelska » In English

SAHARSAGER HIVSHU: “Nir minniskor miter nigot de
inte férstir tolkar de det. De &versitter det till bekanta be-
grepp. De skapar teorier, kategorier och definitioner. Detta
dr inte forstaelse. Det dr anpassning, Antropologi och veten-
skap har ofta nirmat sig urfolks kunskap pé detta sitt. I stil-
let foratt trida in i den verklighet som uttrycks formar de om
den till nigot igenkannbart. Inuiternas trum-traditioner ar
ett exempel. I inuiternas forstielse dr en sing inte ett objekt.
Den ir inte nagot som komponeras, lagras och spelas upp
igen. En sdng irlevande.”

THIS IS WHAT HIVSHU SAYS: “When human beings en-
counter something they do not understand, they interpret it. They
translate it into familiar terms. They create theories, categories,
and definitions. This is not understanding, It is adaptation. Anth-
ropology and science have often approached Indigenous knowledge
in this way. Instead of entering into the reality being expressed,
they reshape it into something recognizable. Inuit drum traditions
are an example. In the Inuit understanding, a song is not an object.
It is not composed, stored, and replayed. A song is alive.”

Beraknad sluttid 15.00 = Estimated finishing time 3.00 PM

Hivshu Peary viver samman personlig historia och Inug-
huitfolkets levande arv frin norra Gronland. Med ritter i
virldens nordligaste samhille formedlar han i ord och ton
berittelser om arktiskt liv, éverlevnad och manniskans ur-
aldriga relation till naturen.

Hivshu Peary weaves together personal history and the living
heritage of the Inughuit people of northern Greenland. Rooted in
the world’s northernmost commenity, he conveys through words
and music stories of Arctic life, survival, and humanity’s ancient
relationship with nature.

t: GAYLAMORELL

M Té WV » WITH SUPPORT BY FFTM IM‘:USIK
ED 5TOD A SUPPORT B
[ ]

[ e
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TORSDAG 4 JUNI
THURSDAY 4 JUNE

FREDAG 5 JUNI
FRIDAY 5 JUNE
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Hamburger Ratsmusik

FINSKA KYRKAN, SONDAG 7 JUNI 17.00
THEFINNISH CHURCH, SUNDAY 7 JUNE §.00 PM

Salon de “Paris

MARIN MARAIS (1656-1728)
Ballet en Rondeau
L'Arabesque

CHARLES-HENRIDE BLAINVILLE (1711-1769)
Sonata VIiG-dur » in G major
Spiritoso — Aria Amoroso — Allegro

ROBERT DE VISEE (C.1655-1732/33)
Les Silvains de Mr. Couperin

PIERRE HUGARD (1726-1761)
Deuxiéme Suite
Sarabanda Amouroso — Le petit Fou -
Aria en Rondeau Le Penitens — Cor de Chasse - Le petit Concerto

JEAN-BAPTISTE-ANTOINE FORQUERAY (1699~
1782)
Chaconne La Buisson

ROBERT DE VISEE
Air
Chaconne
JEAN BARRIERE (1707-1747)
Sonata i h-moll = in b-ninor
Andante — Allegro — Largoe - Allegro

ANTOINE FORQUERAY (1672—1745)
La Mandoline
La Leclair

Berdknad sluttid 18.00 « Estimated finishing time 6.00 PM

Fram till borjan av 1700-talet var Versailles, med sin dyrkade
Solkung, Europas politiska och kulturella metropol. Mot slu-
tet avhans regeringstid bérjade dock absolutismens prakt att
blekna, och frin 1715 och framét, under den mer fdrfinade
Ludvig XV, drog sig konsten och musiken tillbaka till den
privata sfiren och blev mer intim. Detta var pardessus de
violens era, ett instrument som dok upp i Frankrike omkring
1690. Den minsta medlemmen i viola da gamba-familjen
blev si populir att en unik och mycket férfinad musikstil ut-
vecklades for den. Prinsessor lirde sig att spela instrumentet
och adelsdamer upptridde med det i Paris salonger.

Simane Eckert spelar pa ett originalinstrument byggt av
Francois Gaviniés i Paris ar 1748,

Until the beginning of the 18th century, Versailles, with its ado-
red Sun King, was the political and cultural metropolis of Eu-
rope. However, the splendour of absolutism began to fade at the
end of his reign and from 1715 onwards under the more refined
Louis XV. art and music experienced a retreat into the private

It's never too late to celebrate early musicl

SONDAG 7 JUNI
EUNDAY 7 JLUNE

LORDAS 6 JUNI
SATURDAY 6 JUNE

IMFO QCH KARTA
INFQ AND MAR

HAMBURGER RATSMUSIK
FOTO! PHILIBP TROCHIM @

sphere and became more intimate. This was the era of the pardes-
sus de viole, which appeared in France around 1690. The smal-
lest member of the viola da gamba family became so popular that
a unique and very delicate style of music was developed for it.
Princesses learned to play it and noble ladies performed with it
in the salons of Paris.

Simone Eckert features an original instrument by Francois
Gaviniés, buflt in Paris in 1748.

Hamburger Ratsmusik

SIMONE ECKERT, pardessus de viole & vicla da gamba « viof
ULRICH WEDEMEIER, tearb, barockaitarr «

theorbo, baroque guitar

SUSANNE PAULSEN, cembalo » Aarpsichord

Hamburger Ratsmusik kan blicka tillbaka p4 ett halvt ar-
tusende av musikhistoria i Hamburg, dir musiker redan ar
1522 hade en fast anstillning. Ensemblen iterupplivades
1991 av Simone Eckert och har sedan dess agnal: sigat histo-
riskt informerad framfirandepraxis pa originallinstrument.
Musikerna utforskar framfor allt mindre kind repertoar frin
sina foregingare och har dokumenterat sina musikaliska
terupptickter genom konserter virlden éver och omkring
40 CD-inspelningar, varav de flesta ir virldspremiirinspel-
ningar. Sedan 2014 presenterar ensemblen dven den egna
konsertserien elbwarts i KomponistenQuartier 1Hamburg,

Hamburger Ratsmusik can look back on half a millennium of
musical history in Hamburg, where the city employed permanent
musicians as early as 1522. Revived in 1991 by Simone Eckert,
the ensemble has since devoted itself to historically informed per-
formance practice on original instruments. Its musicians focus
particularly on exploring lesser-known repertoire connected to
their predecessors and have documented these rediscoveries th-
roagh concerts worldwide and around 40 CD recordings, most
of them world premiere recordings. Since 2014, the ensemble has
also presented its own concert series, elbwerts, at the Komponis-
tenQuartier in Hamburg.

OCH DEUTSCHE GESELLSCHAFT ZU STOCKHOLM (TVSKA

SALLSKAPET) + IN COOPERATION WITH THE EMBASSY OF

d-D} GERMANY IN STOCKHOLM AND DEUTSCHE GESELLECHAFT
"V,

o I ruhmmwm&mlﬂ | EAMARBETE MED TYSKLAMDS AMBASSAD | STOCKHOLM

ZUSTOCKHOLM (THE GERMAN SQCIETY)

BELITECHE CESBLLSKMAFT

Stockhoim Early Music Festival 2026 - www.earlymusicswedsn.se
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Opera Omnia

TYSKA KYREAN, SONDAG TJUNI 19,30
THE GERMAN CHURCH, SUNDAY 7 JUNE .30 PM

CBS! Ingen paus « N8 No infervsl

Sarao~

— Spanish Baroque Fiesta!

DIEGOPEREZ DE CAMINO {1738-1796)
Cuando el lucido circo

JUANFRANCES DE IRIBARREN (1699-1767)
Digo que no he de cantarla
Qué bien, abejuelas
Llévame los ojos
Viendo que Gil hizo raya

FRANCISCO JOSE DE CASTRO (C. 1670-C. 1730}
Sonata Quinta
Preludio — Allemanda - Giga

DIEGO PEREZ DE CAMINO
Vengan a laiglesia
Mi pastor enamorado
Vengan, Vengan
La gustosa tonadilla

JUAN FRANCESDE IRIBARREN
Xdcara de fandanguillo

Berdknad siuttid 20.45 » Estimated finishing fime 8.45 PM

1700-talets spanska villancicos dr fortfarande sillsynta pi
dagens konsertscener. Med kvilllens framforande vill Opera
Omnia Atererdvra denna bortglémda vird, dar teater och
folklig anda ger liv it musik som en gAng avfirdades for
att den trotsade centraleuropeiska ideal. Ensemblen sam-
manfér verk av Juan Francés de Iribarren, kapellmistare
i Malaga, och Diego Pérez de Camino, hans fascinerande
men forbisedda motsvarighet, verksam i den spanska staden
Santo Demingo de la Calzada. Deras villancicos frammanar
liviullheten i ett 1700-talsfirande dir tradition, dans, galant
elegans och forklassiska klangfirger méts. Opera Omnia
omfamnar denna musik med samma frihet, grace och vitali-
tet som tonsittarna sjilva fyllde den med.

18th-century Spanish villancicos are sl rare on today’s con-
cert stages. With tonight s performance Opera Omnia seeks to
reclaimn this forgotten world, where theater and popular spirit
breathe life into music once dismissed for defying Central Euro-
pean ideals. The ensemble brings together works by Juan Fran-
cés de Iribarren, chapel master in Mdlaga, and Diego Pérez de
Camino, his fascinating yet overlooked counterpart, who flou-
rished in the Spanish town of Sarto Domingo de la Calzada.
Their villancicos evoke the vibrancy of an 18th-century celebra-
Hon, where tradition, dance, galant elegance and pre-classical
colors mingle. Opera Omnia embraces this music with the same
freedom, grace and vitality its composers infused it with,

lt's never oo tate to celebrate early muslc!

SONDAG 7 JUNI
SUNDAY T IUNE

LORDAG 6 JURI
SATURDAY 6 JUNE
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Opera Omnia

MANON CHAUVYIN, sopran » soprano

CRISTINA TEIXEIRO, sopran » soprano

JORGE ENRIQUE GARCIA, alt « afto

FRAM DiAZ-CARRILLO, tenor

FABIO BARRUTIA, bas » bass

BEATRIZ AMEZUA, barcckviolin il = barogue viedin i
GUILLERMO MARTINEZ, barockeello » barogue celio
SILVIA JIMENEZ, kontrabas » double bass

JORGE LOPEZ ESCRIBANC, cembalo « harpsichord

JOSIAS RODRIGUEZ, barockgitarr » barogue guitar

DANIEL GARAY, slagverk » porcussion

1SAAC M, PULET, barockvioiin | och musikalisk ledning »
barogue viedin { end musical direction

MMIA
SANTI LOPEZ

Opera Omnia, under ledning av violinisten Isaac M. Pulet, dgnar
sig df att dterupptiicka det spanska och hispanoamerikanska
musikarvet frdn barocken och klassicismen. Ensemblens tolk-
ningar soker en klanguirld priglad av de hispaniska traditio-
nernas egen rytmik, firgrikedom och uitryckskraft. QOpera
Omnia har tilldelats GEMA-priserna fér biista 1700-tals-
ensemble (2022) och bdsta 1600-talsensemble (2024) och har
framtrdtt vid Utrecht Early Music Festival samt andraledande
internationella festivaler.

Opera Ommnia, under the direction of vielinist Iseac M. Pule,
is dedicated to rediscovering the Spanish and Hispano-American
musical heritage of the Baroque and Classical periods. The
ensemble’s interpretations seek a sound world shaped by the
distinctive rhythm, colour, and expressive power of Hispanic
traditions. Opera Omnia received the GEMA Awards for Best
18th-Century Ensemble (2022) and Best 17th- Century Ensembie
(2024), and has appeared at the Utrecht Early Music Festival as
well as other leading international festivals,

Pime @aaa AC/E
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| SAMARBETE MED SPAMIEMS AMBASSAD OCH AC/E +
IN COQPERATION WITH THE EMEASSY OF SPAIN AND AC/E
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ONSDAG 3 JUNI
WEDNESDAY 3 JUNE

TORSDAG 4 JUNI
THURSDAY 4 JUNE

FREDAG 5§ JUN]
FRIDAY 5 JUNE

Biljettinformation « Ticket information

Biljetter kan képas pa nitet via www.earlymusicsweden.se eller
pa biljettkontoret intill Mister Olofsgarden, Svartmangatan 6.
Det aar ocksa att férboka biljetter aenom attringa 072-224 42 42
under biljettkontorets dppettider. Férbokade biljetter hdmtas
ut och betalas pa biljettkontoret senast en halvtimme fére
konsertens bérjan. Du kan betala kontant, med kort eller SWISH.

Tickets are available online through www.earlymusicsweden.se
or at the Ticket Office next to Mister Olofsgarden, Svartman-
gatan 6 during the festival. It is also possible to Book tickets by
calling the festival phone number +46 72 224 42 42 during ticket
office opening hours. Pre-booked tickets must be colfected and
paid for in the ticket office no later than half an hour before the
start of the concert. You are welcome to pay using cash, card
or SWISH.

Biliettkonmrelt: oppettider
Ticket Office: Opening hours

Svartmangatan 6

Onsdag 3 juni 11.00 - 18.00
Torsdag 4 juni 13.00 - 19.00
Fredag 5 juni 13.00 - 19.00
[Lordag 6 juni 13.00  19.00
Sondag 7 juni 13.00 - 15.00

Wednesday 3 June 11.00am 600 PM
Thursday 4 June 1.00pm - 700 PM
Friday 5 fune 1.00rv - 700 PM
Saturday 6 June 1.00 Pv - 700 PM
Sunday 7 fune 1.00 P - 6.00 PM

SEMPFestivalpass: 2 690 kr

Numrerade platser i A-sektion i Tyska kyrkan samt
markerade parkettplatser i Finska kyrkan. Galler fér
alla evenamang utom Eatly Lata MNight Concert och
BabyBarock. = Numbered seats in Section A in the
German Church as well as selected stalls seats in the
Finnish Church. Valid for all events, except Early Late
Night Concert and BabyvBarocue.

UNGDOMS-25ARS-JUBILEUMSERBJUDANDE
25% rabatt f6r besitkare t o m 25 ar

YOUTH 25TH ANNIVERSARY OFFER

25% discount for visitors aged 25 and under

Galler konserter i Tyska kyrkan och Finska kyrkan,
enbart vid kép pa biljettkontoret sller vid respek-
tive konserts biljettkassa. = Valid for concerts at the
German Church and the Finnish Church, onfy when
purchasing tickets at the ticket office or at the ticket
dask for the respective concert.

It's never too late to celebrate early music!

SONDAG 7 JUNI
SUNDAY 7 JUNE

LORDAG 6 JUNI
SATURDAY 6 JUNE

IMFO GCH KARTA
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BRI T R e B i e
Kontakt » Contact

info@semf.se

Postadress » Postal address

EARLY MUSIC SWEDEN

Gotgatan 62 (6 tr), SE-118 26 Stockholm
+46 (0)8-30 43 29
facebook.com/EarlyMusicSweden

aearlymusicsweden Hashtag: #semf2026

Tyska kyrkan - The German Church -

Mumrerade platser i fyra sekticner. Inslapp 30 minuter fare

Q)

'.f'.'

=
J

konserten. « Numbered seats in four sections. Admission 30
minutes before the concert.

A-sektion « A section 475-595 kr
B-sektion « B section 315-395 kr
C-sektion » C section 195355 kr
D-sektion - D section 145 kr

Barn & ungdom « Child & Youth 25% rabatt - discount

OBS! | Tyska kyrkan &verférs bilder fran scenen tit B/C/D-
sektionerna via bildskarm. » N8B! In The German Church, images
from the stage are transmitted to ascreen in the B/C/D sections.

Finska kyrkan » The Finnish Church
Onumrerade platser. Inslapp 30 minuter fére konsarten.
Unallocated seating. Admission 30 minutes before the concert.

Parkett « Parquet 155355 kr
Liiktare » Balcony 145155 kr
Barn & ungdom - Child & Youth 25% rabatt - discount

Biljettférséliningen fiyvttar fran SEMFs biljettkontor till Finska
kyrkans entrékassa, 30 minuter fore konserten. Valkommen att
betala kontant eller med SWISH (e] kort). « Ticket sales for the
Finnish Church will be transferred from the SEMF Ticket Office
to the entrance of the church, 30 minutes before the start of the
concert. Here you are welcome to pay with cash or SWISH (not
credit card).

Storkyrhosalen » The Cathedral Parish Hall

Cnumrerade platser, Insldpp 15 minuter fére konserten.
Unallocated seating. Admissian 15 minutes before the concert.

Lunchkonserter » Lunchtime concerts 145-195 kr
Seminarier - Seminars 125455 kr
BabyBarock (vuxna) « BabyBaroque (adwults) 145 kr

Tidig musik fér barn » Early Music for Children:

—Vuxna « Adults 145 kr
—Upptill 12 ir » up fo 12 years gratis « free
Early Late Night Concert 255 kr

Blljetter till Storkyrkosalen kan aven ktpas vid dorren, fran 30 minuter
fére evenemandgets bérjan. Har dr du valkommen att betala kontant
eller med SWISH (e] kort). = Tickets to the Cathedral Farish Hall can
also be purchased af the door, from 30 minutes before the start of
the event. Here you are welcame to pay with cash ar SWISH (nat
cred(t card).

Stockholm Early Music Festival 2026 - www.eartymusicswedizn.se
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b FINSKAKEYRKAN
Karta over Gamla stan RIS ®

Map of the Old Town ! o
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STORKYRKOSALEN
THE CATHEDRAL PARISH HALL
Tridgirdsgatan 9

¥

™

W S

- Biljettkontor
Ticket Office

MASTER OLOFSGARDEN

:'f\ ,|!

TYSKAKYRKAN
THE GERMAN CHURCH
Tyska brinken 13

—=m

—— SEMFs officiella artisthotell = Official festival hotel:

THE

COLLECTOR?®

HOTELS

www.thecollectorshotels.se
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EMS tackar alla fantastiska volontérer
som gor festivalen mojlig.

EMS thanks all the amazing volunteers
who make the festival possible.

Festivalproduktion »
Festival production

Konstnérlig chef & producent «
Artistic Director & Producer:
Peter Pontvik

Chefsassistent » Executive Assistant:

Anna-Katarina Schatzl ‘. .

Volontirsamordnare « Volunteer coordinator: DDA AT AR STl

Kim Lindeberg

Transportkoordinator « Transportation coordinator:
Jan Ove Hafstad

Aktivitetskoordinator « Activity coordinator:

Gunnar Spdnberger
GUNNAR SPANBERGER

a

Officiell fotograf « Official photographer: KIM LINDEBERG
Pablo Palmieri

Textbearbetning « Text editing:
Anna-Katarina Schatzl, Peter Pontvik,
Kim Lindeberg, Adéle Fourcade

Arenaansvariga « Arena managers:
Othmar Flick, Kari Mikinen, Monika Banach

Yideodokumentation « Video documentation:
Johan Sandback

Klavertekniker & stimmare «
Keyboard technician & heer:
Dan Johansson

Biljettkontor » Ticket Office:
Jenny Chen, Erik Almhagen

Scen s Stage:

Solna Scen

Grafisk form « Graphic design:
Markus Strom Media
www.mediastrom.se

EMS Logotype:

Agnes Enerlund, Markus Strom

Teyck « Print:

SIB-tryck, Norsborg JAN OVE HAFSTAD

Festivalbild « Festival photo:
Charles Plumey, Pablo Palmieri

Festivalmodell «
Festival model 2026:
Camille Delaforge

B |
JENNY CHEM

EWVERT VAN BERKEL

sy
EARLY MUSIC SWEDEN

ir enideell forening « is a non-profit association.
Ordférande » President: Evert van Berkel

Viminns var mangariga volontiirkollega « We remember our
long-sianding volunt, fleague Eva Tardelius Bengtsson.

FESTIVALWOLONTARERI « FESTIVAL VOLUNTEERS! FOTD: PABLO PALMIERI

NORDEM

NORDIC EARLY MUSIC

Baroktoberfest (px) camerataoresund.com/baroktoberfest

BRQ - Vantaa Festival () brgf
EARLY MUSIC SWEDEN (se) earlymuslcsweden.se
Féreningen fér Tidig Musik (sz) fftm.se
Haapsalu Early Music Festival (z£) studlovocale.ee

International Marco Scacchi Early Music Festival (ur) valdovurumal.lt

The International Bach

Chamber Music Festival (1v) music.lv/bachfestival

NoMeMus (st) nomemus.se
Oslo Early (wo) osloearly.no
Performing Premodernity (se} facebook.com/performingpremodernity
REMA (zu) rema-eemn.net
Skalholt Summer Concerts (1s) sumartonlelkar.|s
Sastamala Gregoriana (@) sastamalagregoriana.fi
Svamuli — The Finnish Early Music Association (r1} svamullfi

Vadstena-Akademien (sg) vadstena-akademlen.org

NORDEM ir en internordisk
organisation f&r tidig musik,
verksam sedan 2006.

www.nordem.org

X1V
SEMF CHRISTMA
EDITION 2026

Lordag 5 december
Tyska kyrkan

Saturday 5 December
The German Church

Save the date!




Huvudfinansiirer & partners » Main Funders & Partners

o« Med stdd fran Stockholms stad
. S P2 |

Financial support by the City of Stockholm
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Svenska kyrkan & AC/ E
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Med stdd av Christian Schoenenberger = With the support of Christian Schoenenberger

EMS tackar = thanks: Mayumi Kamata, Dan Johansson, Michael Dierks, Merja Aapra

Finansidrer & partners « Funders & Partners

Swenska kyrkan &

P ey i Frrd o Rrdamay RUMANSKA
SToc oM i' p=  (dascd .l e R st vt
DT RO RSAMLING —
Helge Ax:son Johnsons stiftelse Frankrikes Ambassad "‘

f o=

1DIc
F[MUSIK @ &i Prins Carl Guatavs stiftelce
s ‘i I } PR Tely T ki
Hecsia Kaik ki Sty

;‘ul’l wl-sm-uuw (EFER BESOUND @

i a5
| e, Mo, B S

W ALAMMWE - HEBiAAT e
B FOUMDATILH

pelico Pirsmeore BB, wew Kalleiofse

Medlemskap » Memberships Systerfestival » Sister Festival
5 h
ookl ey NS
- Gl MLA STANS

FERETRLANE Raslasiais

@) GREGORIANA

_\’
A
.
L

‘s Swethen Fastivals sastarnalagragoriana.fi

Naista festival « Next festival:

2—6 juni « June 2027

=]
earlymusicsweden.se

Early Music Day:

21 mars « 21 March

®®



